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Representations of Artificial Intelligence in Science-Fiction:
Voice and signification

Park, Young—ju * Lee, Soojin

Recently, Human-Machine Interaction has tended to be more intuitive
and immediate through artificial intelligence products, e.g. A.l. speaker
system and A.l. Secretary introduced by the development of voice
recognition technology. Several Machines described such as human speaker
with natural voice have appeared multiple times in Science-Fiction films.
The appearance and voice of a anthropomorphic robot are often applied
into robot design. This form makes us see machine as an entity that
interacts with humans. In this techno-cultural environment, a study of
anthropomorphic robot in Sci-Fi can be key for observing how our way
of perceiving things is influenced.

This study aims to analyze fourteen artificial intelligence entities appearing
in eleven movies in which A.l. has be represented as a main character.
Eleven movies in the 2000s are selected because hyper realistic reproduction
of AL became possible with the development of graphic technology.

Our analysis will focus on the role of voice as an interface between
machine and human as well as pattern analysis depending on the degree
of humanization. In fact, researches on the signification of voice itself
have be done rarely because general studies put a special emphasis on the
contents delivered by voice. Thus, this study aims to focus on analysis of
auditory signifiers such as pitch, speech waveform, speech rate, and pause
to understand the characteristics of voice of A.l. represented in the Sci-Fi,
with voice analysis software Praat. This approach will be able to define
Technofantasy and Technophobia such as a major connotaion of Sci-Fi.
And we also look at how a new attempt for creation can be made to
overcome this or to be an alternative.
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