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2% + glek. "B A7 e 5 doje] oo AR
- YA E AHEE od R U’ & Q) BA V)3e
olFA AW 715 A Al designate’ W& 742 B ol =
appraise’ SLAVH M} prescript’ & % Qleh. BE|lae] Ao e
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10) Zeman, J. J., “The Esthetic Sign in Peirce’s Semiotic,” Semiotica, Vol. 19, No. 3/4,
1977, p. 257.

11) Morris, C., Signs, Language and BebaviorNew York: Prentice-Hall Inc., 1946), pp.
194~95.

12) o]ol &t} Ponzio, A., “Abduction, icone et référence en peinture” in Signs of
Humanity (M. Balat et al. eds., Proceedings of the IVth International Congress,
International Association for Semiotic Studies, Berlin, New York: Mouton de
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19) Barthes, R., “Rhétorique de l'image,” Communications, No. 4, 1964, p. 40.
20) Groupeu , Traité du signe visuel— pour une rbétorique de Vimage (Paris: Seuil,
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21) Metz, C., “Au-deli de I'analogie, l'image”, Communications, No. 15, 1970, pp. 8 et
sv.

22) Eco, U, “Introduction to a Semiotic of Iconic Signs,” Versus, Vol. 2, No. 1, 1972, p.
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23) Eco, U,, La structure absente (Paris: Mercure de France, 1972), p. 176.
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