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1. Z32|&A|(eurhythmia)
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2005, p.194.
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24) Lee, Op. cit., p.31.
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Modern Sketch 1 (1934)

Modern Sketch 25 (1936)
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[l 5] Huang Yao.
“We will follow the patriotic
martyrs’'way!” Salvation Manhua(1937)

[2% 6] Baibo.“New great wall.” War
Resistance Manhua(1938)
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Visual Modernity of East Asia and a Semiotic
Approach to Rhythm

Kim, Min—Hyoung

Since I began conducting this general exploration of visual modernity of
East Asia during the early twentieth century, it has seemed problematic to
apply traditional analytic approaches to visual cultures engendered from a
period of upheaval the likes of modern East Asia due to the distance between
images and reality, as they vary depending on the intensity and the extent of
experiences of those viewers in the numerous domains. In order to grasp the
sheer imagistic force of the East Asian visual culture on the modern era, I find
it significant to utilize semiotic strengths embracing both macro perspectives
and micro analysis: the conception of rhythm is expected to carry out a greater
role in such studies. In this study, I will revisit Lefebvre’s rhythmanalytic
elements and then demonstrate my construction of a semiotic square of rhythm
including a topology of four different rhythmia within it.

Key Words: visual modernity, East Asia, rhythm, rhythmanalysis, Lefebvre, semiotic

square
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