
중국 영화 <주자 희자 비자>의

서사구조와 상호텍스트성에 대하여

․ 

국문초록

< >1)

. 2 < >

. 3

< > . <

>

.

, , . 

4 < > < >

  * 2014 .
 ** . 
*** . 
 1) <厨子 戏子 痞子>( ) . 

< >
.



312  40

< > . < >

. , , 

< >

< > . 

.

열쇠어 : 서사구조, 텍스트성, 상호텍스트성, 기호학, 영화.

. 

, 

, , , . 

, 

. 

. 

, 

. 

, 

, . 

, 

. 



< ․ ․ > ․ / 313

, (仁), (義), (智)

.2) 

, 

. 

< > , 

, 

. 

< >

3)

(刘烨), (张涵予), (黄渤)

(管虎)

, .4) 

. 

. 

.

, < > .  

, 

.

, , < >

.

 2) (汉)董仲舒, 春秋繁露, 河南大学出版社, 2009, 239-248 . 
 3) , 

. 
 4) < >

.



314  40

.  < >

< > 2

.

1940 731 

(华北)

. 

. (北平)

. ( ) 

. 

( ) ( )

. , , 

. 

. , , 

. , , (

) . (燕京) 

. 

.

< > 10

.5)

, 

 5) , 
. , , 31, 

, 2012, 141-180 . , , , 1997, 303 .



< ․ ․ > ․ / 315

.

, , 

. 

. 

(八路軍) . 

, 

. 

, 

. 

. 

, 

731 . 

. 

. 

.

5 . 

300

. , 

, 3 . 

, 

, , , 

.



316  40

( ). 

. 

, , 

, 

.

, 

. 

. 

, 

. 

, 

.  

( ). 

. 

. 

, 

. , 

.



< ․ ․ > ․ / 317

. 

, 

. 3

. 3 , 

. 

. 

, 

, . 

1 . 

1 2

. 

. 

.

, . 

. 

. 

. .

, (跋文) 

. 

. 



318  40

.

. 

. 

. 

. 

. - - - 

- , 1

9, 10 , 2, 3, 4 , 

5, 6, 7 , 8 .



< ․ ․ > ․ / 319

 

, 

4 .6) 

.  < >

, , 

. 

. 

. 

( ) . 

( ) 

. 

. 

.

 

4

. 

. 4

.7) 

 6) 4 , , 
, , 2001, 74 .



320  40

.8) 

. / , / , / , /

. ‘ ’ ‘

’ ‘ ’

. ‘ ’

9).

  

‘ ’ ‘ ’ ‘

’ ‘ ’ ‘ ’

.10) 

.

< >

. 

. 

. 

. 

 7) , 73-75 .
 8) , 66 .
 9) , 73-78 ; , , 56-63 .
10) 4 . , , , 73 .



< ․ ․ > ․ / 321

.  

. 

. 

.

< >

, 

. 

.

. 

. 

. 



322  40

‘ ’

, 

“ ” . 

, 

. 

, 

. 

. 

‘ ’

. 

. 

. 

. 

. 

. 

.

. 

. 

. 

. 

. , 

. 

.



< ․ ․ > ․ / 323

, 

. 

, 

.

4

. 

, 

. 

.

. < >

. 



324  40

. 

, , 

. 

. 

7 . 

, , , , , , 

.11) 

. 

7

. <

> 7

. 

. 

(Julia Kristeva) 1966

. “

(intertextuality)

.”12) 

. (Jonadan Culler)

“ . 

, 

11) ․ , , ․ , , 2008, 
13-22 .

12) , , , , 2012, 158 .



< ․ ․ > ․ / 325

.”13) 

, 

. 

. 

. 

.

< > , 

. , 

, . 

. 

. 

. , , 

. 

< >

. < >

13) Culler, Jonathan, The pursuit of signs, Cornell University Press, 1981, pp.103-104, 
p.109.



326  40

. 

, , 

, 

. 

. , , , 

. 

. 

. , , 

, ( ) . 

, , , 

. 

. 

.



< ․ ․ > ․ / 327

, 

, 

, .

< > <

> . <

> , < >

. 

.

  

. 

.14) 

14) Jame W. Kalat & Michelle N. Shiota, ed., 周仁来 等译, 情绪(EMOTION), 中国轻工业出



328  40

. 

. 

. 

, , 

. 

. 

< > . 

< >

. 

. 

. 

. 

. 

.

< > < >

. 

. 

. . 

. 

. <

> < >

版社, 2009 .



< ․ ․ > ․ / 329

. 

. 

. 

< >

< > . 

. <

>

“How are you?” . 

. 

“Fine, Thank 

you” . 

< >

. 

. 

“ ” . 

. 

. < >

< >

. 

. 

.15) 

15) < >
< >



330  40

. , , 

. 

. 

< > “

” . 

< >16)

. 

. , , 

.

< >

< > . , 

. 

. 

. 

. 

< >

< > < >

. 

.

. 
16) < > 36 32 . 

. (虛張聲勢) . 
(彈琴走敵)

. .



< ․ ․ > ․ / 331

. 

< >

. 2 < >

. 3 < >

. < >

. 

, 

, . 

4 < > <

> < > . <

> . 

, , 

< > < >

. 

. 

, 

.

, 

, , 

.



332  40

, , , ․ ․ , , 2014.

, , , 2003.

, , , 1997.

, , 31, , 2012, 141-180 .

․ , , ․ , , 

2008, 13-22 .

, , , , 2004.

, , , , 2004. 

, , 23, 

, 2005, 73-94 .

     , , 22, 

, 2007, 121-142 .

, , , , , 2012, 158 . 

, , , , 2012.

, , , , 2001.

, , , . 1994.

, , , 2001.

, 

, , 1997.

E. Coseriu, Textlinguistik, Tuebingen, 1980.

Jonathan Culler, The pursuit of signs, Cornell University Press, 1981. 

Jame W. Kalat & Michelle N. Shiota, ed., 周仁来 等译, 情绪(EMOTION), 

中国轻工业出版社, 2009.

(汉)董仲舒, 春秋繁露, 河南大学出版社, 2009.



< ․ ․ > ․ / 333

Narrative  structure  and  intertextuality  in  the  Chinese 

film  The  Chef,  the  Actor,  the  Scoundrel

Han, Shu

An, Cheung-O

The primary goal of this research is to view the Chinese film <The 

Chef, the Actor, the Scoundrel> from various angels. The study consisted 

from the following steps: The author analyzed the narrative structure 

and synopsis of the Chinese film <The Chef, the Actor, the Scoundrel> 

briefly in part 2. In part 3, the author investigated the film from the 

point of view of semiotics signs. The result of the research indicates 

that the relationship between the characters of the film and the synopsis 

conforms the Greimas’rectangle. 

In general, the author assumed an initial binary relationship between 

two contrary signs, but in this film the author found the contrary, the 

contradictory and the implication relationship based on 

Greimas’rectangle. The author investigated the intertextuality of the film 

by comparing it with the Chinese traditional myth <the Yellow Emperor 

fights Chi You> and Korean film <Welcome to Dongmagol>. In other 

words, the film <The Chef, the Actor, the Scoundrel> is a text which 

has very strong intertextuality. However, the author found out that the  

sub-characteristic value of the intertextuality such as the intertextuality 

of the narrative structure, the depression and the modality from the 

myth <the Yellow Emperor fights Chi You> and the film <Welcome 

to Dongmagol>. 

As a result of the current research, the author concludes that each 

text has intertextuality in some ways. On account of the intertextuality, 

the text becomes more textualization. And thanks to the intertextuality, 
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consensus of readers or audiences could be achieved.
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