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Codes  of  Interpretation  in  'Mole's  Wedding'

Ryu, Jeong-Wol

This paper is intended to identify different codes of interpretation 
between the Indian, and Korean versions of the folk tale known as 
"Mole's Wedding." Korean versions of the folk tale <Mole's Wedding> 
come from the Pañcatantra, a selection of tales from ancient India. 

<The Mouse That Turned into Girl>, the indian version of <Mole's 
Wedding> relates to the age-old debate between nature and character 
and the text conveys the message, "Nature is stronger than character". 
It's frame story and final story reinforce the massage. <Mole's Wedding> 
has another interpretive frame, commentary on the tales. It doesn't 
represent all of the signs but some signs in the text. The commentary 
is thought to be individual and obscure interpretation. <Mole's Wedding>'s 
signified is not clear. <The Mouse That Turned into Girl> is interpreted 
in several levels like wedding, politics, diplomacy and so on. I call 
the code of interpretation "diffusion".  

<Mole's Wedding> is used at only one context, which is wedding. 
The indian text makes wide interpretive horizon on the basis of one 
clear message, "Nature is stronger than character" But Korean texts 
pendulate social level and private level of meaning. There are much 
room for new interpretations because the readers are not effected by 
the commentary. If the reader of <Mole's Wedding> makes his or her 
own interpretation about the text, it also belongs to some places between 
the two levels. I call the mechanism which is observed in the Korean 
text "pendulation" 

Key Words:  <Mole's Wedding>,  <The Mouse  That  Turned  into Girl>,  Pañcatantra, 

Cross‐culture,  code  of  interpretation,  frame  of  interpretation,  text, 

context,  comment,  fable,  diffusion,  pendulate


