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2) C. Dahlhaus, Was heisst Improvisation?, In R. Brinkmann, ed., Improvisation und Neue
Musik: Acht Kongrefireferate, Mainz: Schott, 1979, pp.10~11.
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A Study on Performing in Musical Ensembles:”
Observational Analysis of Situated Cognitive Behavior and
Reasoning

Park, Young—Ju**

This paper revisits the performance in classical musical ensembles as
an act of putting one’s internal experience into action in the process of
interactions between performers, not just as a representation of sounds.
This perspective is far from limiting the act of musical performance to an
interpretative representation of a musical score, but extends it to a
dynamic cooperative experience that performers implement in real time.
As such, performing in musical ensembles creates value as a situated
creative instantaneous act of art, the course of which constitutes a venue
for interactions that are coordinated by the musical capacity embodied in
individuals, that is, the situated cognition and reasoning embodied in and
revealed by performers, on the basis of a common understanding.

This study noted the practice, rehearsal and stage performance of
ensemble teams, and recorded on videos and analyzed the natural flows
of scenes from the perspective of ethnomethodology. Ethnomethodology
involves the perspective of understanding social contexts and actions,
focusing on observing and analyzing how participants interact, coordinate
their behaviors and construct meanings to achieve common goals, not on
participants’ personal subjective views or interpretations. In other words,
ethnomethodology is intended to illuminate how meanings and order are
formed and maintained in social contexts by delving into the subtle
coordination process of everyday acts and talks which constitute social

* This study was conducted in 2022 under the auspices of the Ministry of Education and
the National Research Foundation of Korea(NRF-2022S1A5B5A17048360).
** Instructor, Graduate School of Education, Inha University



phenomena, so as to comprehend people’s behavioral patterns, interactive
processes and resultant social structure and order, rather than the internal
thinking process of individuals.

The analysis highlighted the following findings. First, when performing
in musical ensembles, performers do not just represent a given musical
score as is but create music vivaciously by combining their collective
artistic attributes with their individual expressions. Second, performing in
musical ensembles is a dynamic process of re-creation based on the
realization of performers’ capacity, where performers meet the contextual
demand in the interactive process by adjusting their musical performance
and thereby improving the quality of their expression. Third, when
performing in musical ensembles, performers’ situated cognition and
reasoning enable their smooth cooperation and flexible expression in
accordance with their contexts, which is underpinned by their embodied
cognitive, perceptual and functional capacity. Fourth, ensemble
performers’ professional capacity including multi-modal interaction,
situated cognition and reasoning is explicitly shown while they perform
and thus can be observed and analyzed, which provides the indicators for
collaborations and methods of performance.

This study revisits the value and functionality of actual musical
performance, and gives insight into the real contexts of musical
performance with a new approach to analysis and interpretation. The
findings of the present observation may be conducive to pushing the
boundaries of the semiotic approaches to music.

Keywords : Ensemble, Musical performance, Ethnomethodology(EM), Embodied cognition,

Situated cognition, Reasoning, Gesture
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