7|Zst S M73H






7|=8t A7 Mi73E
Semiotic Inquiry No. 73

LR

Korean Association for Semiotic Studies

2023






» HlepAe] ARUA VAT 7S 2ge] 5t

- <—§Hi/\>a TA]——E

L BRI AT

TR AARle] AFERE F1Ee} SmEwor

Xl : How Shall We Find the Concord of Discord?

— Bottom and A Midsummer Night's Dream as
Deconstructors and Weavers in Bottomless World

olge] 1B A1 Aol Lkt

oV A8} Q199 2425

45

67

89

117






DOI : https://doi.org/10.24825/S1.73.1

e 20 ARUA AT 715 2G| ate]

- (22222 BMoz

oY
rior

[t 2]
. So7h

1. 789 Al 2 o]l22 uwjA

1. veb2 g Ae

2. o]&4 w4
M (2EEx) 24

1. vehagAM o] (REFE)

2. A3 Fole] wERH2 FolE

3. HEPH 2] AR A] QA

4. WeR=, 27] AAle] 718 7123
v, 42

2252
ekl ZEW AL HEY A 1590] o A @AY ThAIF vep A
St o7k ma o] oA\ x Qlrk. £ e e AS Seldk iR 744

o] (A1) /15) AR Al st 712 218 Howoﬂ o8 EIHE AAHIHEAT 4
H57] 918) 25 BEAQ B Au|2el <2 EEsoS A Az we
WARAS] <RS0 BYE A F b EEE <ZREI0] AR
2, QIZE71A] Aol9] Hul@Al2 GFA, vleb 0] 712 FhsAoleks Al 744 A
 FUHOR Auth ARUAH o)At Teubne] 9l mES Hgatol
B3 Ao <2EELoF B0 S ARUACIAS] £t 81pe] % Ao]9
ofStio] MAE A 45 UL olzlo] ofd AAFE wEo| XS LA

* kAl Qi IR Rl = SHE Petat ZFAL xysnp@hotmail.com



T A% B9 B AL F a0l Bt s JeR Agska 9)
ATk AU A1 ch=ol i AFgASE HFEIL A2AL AR AR ohFshe] 4
5705 A§E S P Atk o] 24 vleh2oA Meld Fughe 43
£ae AR (@uelZ) eh) ARl AXEO RN AgAre] o455l
A Aeel] L A AL Tt 5 UUT VTR 71F SR A
<BBEZIL QB AR B0l BEEA SRS LA A} e
w0l BH3k 74 UelS olsfsh Aol oW olujsh ZHs S BT 4 YA
BRI AARAE HAe) AUOR dol gl BAlo|7lk sh, ARt <2

EA>7F Al FolE vad] W2 A o] H2F =LE B3l AH|E Jol A7 AAE A
A gl ZFodglk 4= it o] AL AAof 3t YA QAL A1 o]F EUYE AMAES

A 2k, B iz wehul o] A9IAlE wu olold Fs A4S AT,

A0 : OIEfHA, EESA, HRUA O, EE MO|RAIA, O|C|0, 7|S

1. Sof7h

22 ‘HebH 2 (metaverse) 7} 7)< - A A Bofo] o]frE R E o]
T, A 9] FAoNE BuS ukZsta o]o] 33t FAo] njkHow
U ok st A A REA | Mriss.kr)of| A HEPHAS 7|92 A
AE AFLEL AMEHE, 20208712 3} 7HO] Anjul AME e =
olof H|a(RHA ofmfA= HHLE ‘HEP = 7|YEE XIsh= ko|=
S 9L glrh 20214 4354, 2022L%o1]h 1,2480 0 2 ggj = 47} =y
S

§ 7158 A7 2734



dubF o ® wEpH A0 HO|E 2 |, AEEE0] & o]fof Z
Ao R QEE = HuHAs v[=o] ulgfriEatA AT Acceleration
Studies Foundation(ASF)©| 2006 AMHlS 7 &}l 2007dof ¥E7kst v}
= "MEp A 2= W Metaverse Roadmap(John Smart et al. 2007)
Aolth IT, 7HIAIA, vlgiet 55, Y9 Awrteol ol o] =4
E9] Aol thaat &2 Aigo] Al7|Hek “Ht e Alflo] ¥ 2.0&
T 5 o] ’HojAzka? 7 AlAIZE o] 349 A =ef whdthH?
AlgEoldo] o] Hal 4l H|=Y2Tt o] Hoh? T AHE
o3 BeIXel AT BASHT ofsfelzt 22felo] Hrpw? ojo] ]
o

Bt 0] 4] EIOM% YSUUTE™D olFe] | oA B3 TAk
AL 7E I A 1530] Ak AHHE U A ZRAE] HAol=
Q) Zpzy) 37<M a3y 71eg dEste] N2 AAE 5= 9

=7} g4 9tk ¢ AFe 2= TR A|AVirtual Worlds® < A2 Al
Mirror Worlds’ ‘Z=7}3dAAugmented Reality’ ‘2}o]Z 2 7]Lifelogging’ O]
ghe “HlEb 2 mjgof o] 7HA] Y a4 E Ve or T 4 Qe
AIAY] 2ERE =W Alolrh2)

3D 1 7wl T flollA AT T 53 8 IAl=A
TAE HEH A mERW e, AddoR HAd e T Wk
el G BAS 7] AR o] RAS 3D gy &S T
4= QJE 718 #3FE|Personal Computer 7]H1e] ¢ ZahEo| =4
H]AUT, S5 ATEE Sof mulel gAE tujolad] tEste] me
Hupd glog FA5o] 7127 AR Zo] Sa%t AV|=A 283l
tf. 2719] Q715 FAISHA] S5kl 2010 #H2H HF Q= 247] w|Et

AN

d

1) John Smart et al., Metaverse Roadmap: Pathways to the 3D web, 2007. https://www.me
taverseroadmap.org/overview/(ZZ HM: 2022.11.21.)

2) ASFE oluo] U] 7}x] 842 AUHY few THEE xZ3} 2Bl
o8 FREE= yF, oA F Fo8 U] FESHHA, o5 AR 2FEUS
o HEPHAS :;Lﬁ,;ﬂ 4= Qokar wetth ofgl) AH-2..... Ibid, p.3. https://www.metav
erseroadmap.org/overview/03. html(Z]% 7 4: 2023.3.16.)

vlef o] ARl T 715 Aol Bl - 4T 9



HA A <AIAE gho]iZ>Second Life(2003)2] Alg|7} o]& HojFEtt
Aol BAAE AEAR= 7MY AlAIOIA obbtERS Sl FA AlofS ©

o w4 A 5 QgdeT, 9 SRES

o] 4 Higom § AEALE oy A2 AW

ZAES Bl A AARDL 7S
S 9 Aoz 3

lElgont dat ol AE A koMol Zad ARyAolde)

AZH o] PCoj|A] HulY t]Hlo] AR o]=3}HA]

S do7ke a9l F stz 7]ssHA ' Aoltk

JEja ‘HEp A 2ERo] Z]EE A 15do] At FA thAl HIE
v Ao Wk =07 mAT) o] HulY tjulo|AE B3 AR - UAF
AR A4y} &8 HEHH o] 7hessh w4 o] KL, FAlo|
SUPEEN o 4y HFEoAE 2ge RSk e SH

ol <HHE efo]m>7}

g 71 o] SAE o) wE duket @ 4 ek,
PshelA, B e uehas S ujy 7147
20| (FAg) 7159] ARUAC| M} ojulatg

A gy 1% BA) A7} uled A 2ol o

Ao ol aaE

SHES sl Selo) 42T 48 WY ATE Bejdo ks 3

QA molg o] AgalA| QHEY S uiA) - 714 W) £

Augmentation

Interface '}
and

External
ajewnu)

Immersion

Simulation

3) e Wllofrl, iR detE,

WAL 1983, 197~231% =z,

10 7158 A7 A73%

TE Wloptl o] Foflol &y, HH

J¢t o,



=
v
)
rT~
ﬂi
N
ﬁ
9
1o
=)
™
og
o[ﬂ
1o
—r‘
J—d
2
o)
o

s,

optellA FAIH LR ThE WERH A AH| A BEE <255 >Roblox
olt}. oY YEdel ZF2Y WEH AR AEFHE <2EE2 AL 2020
9 719N BEEAA AL SES ANk HEH e WS

Fol7] ARk <zBEAsE gsua deo] Aolos o8 of
24 Itk MEsta Aol B 7128 A4 5o AFekE o
AgJe] BT A BEsL Rolslo] 9lx skob AgALe FolHS
=Hiete = Sl A 7ol Stk ol A EFH iolEV} Eﬂﬁ}

e T e R
Fohe ol FLNA, AR vhA dllilego’ BET} G2 /)R A
B2 53 choRst AT 1A Fasks AU A o2 9
1—,}‘ <BEEZA>L o]ydl EAS vlgro =z, ool AR 20214
715 oF 50009k 7iFe 2 HAE vhe A AAR R A= v
Bt Ao 2 zpejuiziskal Qle:s)
<2EELTF UEHARA Ad 540 HjAE 2ol | A
Hled, 53] F55s S4e v gl ARAREol AldE

7

m*° i

3] &%
BT 4 Qdtks Aol otk 2021 A7HA] ARgAE AR Al o] 2t
L oy oF 40009 AER A6 A= o]Ro)t ¢ whe 2~0] A9

4) Roblox Corporation, “Registration statement on form S-1 — SEC.gov.,” 2020.11. https://
www.sec.gov/Archives/edgar/data/1315098/000119312520298230/d87104ds1.htm( %] &
M 2023.3.16.)

5) BEEEA ZA B2 Ho|g& A3 KL Roblox: 2021 ¢zl 2]y, 2022.1.26.
https://blog.roblox.com/ko/2022/01/9)| o] &} - f+=roblox-2021 J-A 72 H/(2Z 4
Ad:2022.11.21.)

6) Brian Dean, “Roblox User and Growth Stats 2022,” BACKLINKO, 2022.10.10. https://b

b 2] AfUA At 715 g dete] - A 11



S
ox
ox,
bl
fo
oX,
ot
it}
ox
4
o
=
S~
o
N
aff
o
)
oo
Mo
=
il
)
)
N
)
31'4
k1

oX
ofi
ok
rr
o
P
o
L m.ln
p
ne
>4
2
|o
fu
2
=
i
4o
ol
o)
ne,
pans
R
e
!
1
l
ot
B~ ox

2
oft
)
=
ol
ol
N,
B

<REFLSTE FEEE AL olfRt &%t An|e] IR, 59
B2y Azl a9l wlEo|girk 20204 <REEA> Zof|A Al&e S
A s Azl wEY, ARgARE] AU TNEste] HolEdl 429
< oF 39 2,8007F = FabEThY) A|YS SFolshHA FAE 2

I

% 3 278 4 Qdths Ae <mEEl7L st ud 2
olul A FAlof WEAS FESS T dE HET} 2ESE A4
o7]%= ek,

AAE ALolA AAT 7hg AAY Geo] AT ZHe] B}
£ AL, <zEBE2s ofelolm Ho] Be uE A Aulavt A5

Hfol7] Stk IRolE B o] <2EE/oE BA HiER

Fe: ol ofere] Al oAl gL A A A2 - A% At

o Wor

71 it ARAA o] FEA 2T AYTTHEA] e iR A
A Aol AR AR AlRARSl 93t Aolgks EAE Hole= A

o e, <EEEA>L olejdt BFo] AMGAL HdelA 23 o E@A

2ARE Jlol ks o]RE <z BBt gEHoRl y)2e) oyt

acklinko.com/roblox-users(Z]3 74 2023.3.16.)

7) Roblox Corporation, Ibid.

§) Eo] <zBEA>L 2ALEE0l ofglo] - YW ASA} AY ARoR Holg AR
AHIE WA=t ol <2EE2>7F thE AH|A0) vla) ARgRReE 7} 7t A
7h avkg 84 52 A0 AR “EEE A T 7HIAAAA 7L of
W, 2 AR st A7 ik AYE E71E FAadse] REES AY AR
o A= HolgwAl 0|59 AF 287 SHAth () e BEEF2A whd A4
o} 9N wiHE A el EF, F8hL 3shdol| At 20179 o] A& Wk
o} S50} Ao 14 o] 8Af = 48 o g, A9l Y ofolgl pufjele Azt
dolgo s FHHr () 2 g 3 127919 a7 ol 521 Wit 422 1
2j(F 13005H9), AH9] 300782 109k (eF 19113009H) oS o=t
A, TAAA 2340] & wil A, RESA AEg,, T2AAHE,, 2021.4.2.

2 R

12 7138 A7 A73%



HAE vt Al 37| 22 ¢fof Houf, gtz 2 F
Aibs v WA AlAl g 8ske SHe HoFaL ik o9
& = <EE5>E B4 HAE Aot e ATt AAse 759
ouAgat AguAlelde] o] T THIAIAIS] AT ofE A}

WYL AUEAS £2 2 AS BEEh
I. 7id A= R ol&4] =3

1. HEHHA 7HE H2|

<2BE/7E AU HEMARAY EAL Fojl] SIsME 4
web 2 Ade] Aot e Wast olek. WEAS Aejsithy &
o EL AR A FOoE 9P 4 oS wd, I FollA seke et
L golis (T dlol2 AAHe 29 ddoj=Ael ‘eklo] AdAw)
3k AIAY elulet T4 UelE AASHE 2UH AAets WEE e
A SHe Zue Adck SR FASA S o]HE He 2o =9
H wjeh 0] gelets Aesh Wk o5de] et Bt =9
L odepE s 2ERAA tRld 7128 Aol Zlure £, o}z &
b AbB|A] - AAA - B8k B ol FHT tAY A B 7t
27] A7t tfeigoly] ujRold,

A e A goje Felofi ol HE| AR el
wo] EASHY), o] 2 M| e Aeks oi7t HAR AR AA
Ae) B grout o] us) AR s Ag AE TEE 4 9k 7]
&4 A 2 Teln oe A gk oiEE el TAEe
FRAEHE) AR e Aol Qolv] R Ech w3k 28F A
WA 57 AN ZUs e Ak tXE Aol AxE
A I S o7t ofuieh, UXE A wleE Akt

i

e 2o AFUA AR 71E A&l Bt - F4E 13



A7) $13t golm AL Ele] & Wty Ax Y1 9l7]o] A7]u}
tho] TXEA Aol wet WeAe] olulh $EAL Hol7lE
ok vEhA A HEe Aejsta i drgoel el Az
7t A&ET Q= AL v ol ogolA AL

5! FAHE HPATE I, FAC00E 1
A

world) & @Y # A =

UH e A e o] =015 Rhx f@. O 2 H Eam 7}4/&1]74]_4 )
S AAEE HE Qlck AlEE AYE QoAb 1= wEfH AT 25 %)
Al 2 3o 2 A9 ZMAANR 71558 Zlolw, o &A= “Aot
o AIAIE olsfistal ARl =" A AMEAEO] Holshe “&
22 el FAlo] AAF Fbole, A= kel FAlo] v )
= AP oRAS THIAIAZE & Aolet Hokthl

AAR o5 vepas FAY FRTRE T AFsAY i

=
gh= Ae "olMe S22 A es e AddE 'l =, 2
O] =ol= HepH Lof A 27] 04-?0101]5 o] x] AL Auls] __\'Eilis].

sl ] 74 —BM ol 7122510} el A Aol o4

9) &4, ol%l, g, Tk A Sl B AR AAA o2 FHO
2, TREER,O), Rzl 201, 65

10) FHIAL o}7]4] Apo|j2slo] A5 Felut ofe] TS Faste] JHAFEAT A
32 1ol Sk, olsfel S Tl el B Ao o
PP SolH Q190 AR A SR Aol FAekE, ol 2] HAA
£ WAL AR UAE dol A ANES B3l SAH AAE FEaThs
Aoltk oz WAS RS K m7o] AU eoke /129 7T ek
dolA, FHAPAIAle] T2 W 2P B AEAE] “A7|E EASIAL WAls
£ ORI B4 sl e dobln sicks Aol 9] ol Fld
E PP P EReE R R e e E PR ELE Tty
9(2), FH=r] A e el =3}3), 2008, 318% %,

1) g9 Z, 322%

14 7138 A7 A737



bk “apg] - B3} 44 Bl ol
Holthiz el 519], 44 Bk
Jep 20 4] o] 2ol At HME &

Ag M oR BEShe AS Wol A

)
o
rr
o &
filo
4
N
b
|o
fuor
o3l
N
ot
ooy
o FIV ruE

p s o
Al BE Advks #stke AAA e RA Vs

H, AwE o veAg 7143 Bl el & FA F
Hgtkstar } She AlmEo] QR - AME HajolA] QF LAEE
4 - ABF2DS epze] 2o Y U 7led w5
e R A E S
Wetsl o QeSS ERgith olZE@ ARUACIA, (B4 &
5 BAH 2% UAS TS AYMALA B, (@
BL Frheshs ejulel o)) B Aok A 74A Q17HFe
4 glolA] Z1%e] Weku s Ade Astel @ Solck
oIAE SPH A Q8T 2 99 WT WA= AW Tl

=

RS

X
é”.:

o~

P = x oflo o o
N

N oﬁ

oot

ok o]59] AT @A vE A F4H AES BARE dn BY
Zash), 05D dleuso] BE Fad 1o HuA @ AVE R
ouaet “wek 2o} T SH= A o Vol e A s do)
SR AlhA ao] QLonR AbgAte] AWH ZuS FHOR e
g Aok Bk 914 SlelA] 4 Aol7] uielthly QlE

AFB)S] THFOA e AL 2o 4 AL AE] B3t o g A Byst
EAE TR UL 71aH BAT HsAS ok AukEold Fatt

i

Apgloleh. B =o] ARUA | Aut ojujabgo] F9lol4 wjeh
Aol 24 uhz Tejgt ol oAtk

12) Agd), "I X1 “oep A £k, MIDAS 12, 2020, 92%.
13) &d% ¢, oo 2, 64%.

Hep 2] AFYAeldst 7|5 2] #ate] - FE 15



2. 0|24 HigE

2 = e TE ARte] Apo|A <REFRA>E AW o] S,
WP AS el oA 74 27o] (A1) 715e] AR A}
715 S YA ot KINE TPAREAE A7) 91 <REH L
o] AFUYA A FH, AL-7IA Atole] AMu|@A|A AL, HERH A2
N2 hsAdoles Al A RS e Awna ek ofzla
2AL Q8 A= A 1. 1gutAe] a4 Hdlactant model’ =
o|Altt BlHlElrte] 7|Z o] Hujetn|= wdl, zeEjEeld] 7]|EYTt T4
T E o] gith(There is no software, 1995)o|A4 A|7]gt H|t]joj&L&
2Fx8 Aotk

plss] Bl e A Lol opl F58 o) 91
maE 2 odAd 9t} os muUl HAE
= WRAEY) e Tades dagoms dasel dust o
Age) S Tlotals do] golat malolt. WL wde of4l 7]

Sol me YAER TR it FA AP 2R ubdjap
1S

AR AIAP 7)ol SRl

ARUA ) %

bty - oA} — 2222}
ape] % 1
e e - 2 - whelA

[ 1] #9429

RIS Tejukae] WA mE EAoR Holx BE WA A 4
AR 0|2l AbTe] Fe HZARUAIN &, FANA S
FHe BAL S| Fofl ATk Teuisg 9 o] 2L 2g3te]
L olf, AMAHEAN} <REBEAoTHE B4 BAE] Hofshs 1

16 71538 A7 A73%



9 e AmE, GEoRE oF ARYAclHe] F 3} gue] &
oleb aFo] 27ste] AHow sholsly] glaHol]E s,

O oAt slHEe] 7|5 o] ulgtu|= Kdofr) ofA|thE 7

FuAleld sl thlel Sire] )5l getnlE mEe A8s)s
of7)e] Hef A vltiolo] 4 wiaste] Y)5o] olujetuE w
d)

!
92 TQksieh T7b Aokt BEe ok a1t Pk o714 Al
RS Rk moke melofeh 1k Selt 03] 2 gl Wae
A, A Y 7157k AR BAL Aol ARl S olFi
P BB 9 9] WehulS Fehe] e LYk

Mind Letter

Machine Number
[O8 1] B&ol 7|59 mzto|= 22 (MThHat oJAICte] ‘Hu|zto|E ZE’(5HEH1e)

S 71BA5E AAA - a4 o] PuE @
ERE R
7% gelel Adthe 2 ofnlsh] ¢l oheat

.
rr
)

2
=)
Do)
=2
o2

fr 2
N

=2 ol
N
~
o
K
o
o
lo
fu
el
O
et
\

d
o
>

o rr
o
il
o
Sl
Y

14) A. J. adups, Tojulo] Watel,, AAE <, 1A, 1997, 376%.

15) a2 ojufo] 912 7k 245t 7159 Jl!“/}“]: nas :LEHE &0 AL o
U, Bire] Aol 7]25t0] ol ALkt ol ok M Aol shgatk. el 7]
39| mgtu|= 2do) 33t A2 Daniel Bougnoux, Introduction aux sciences de la
communication, La Découverte, 2001, pp.32~5°] AA|5}c}

16) 192 Ishida Hidetaka, “Body and Letters in the Age of New Media,” 771338} &1L,
35, a15L7|58}3), 2013, 41Z0)A] HH).

WEpsl 2o ARUACINT 75 o] Bate] - A5 17



2ol 7|25 WA, =odAE H2 Fwrt vEhm| =] 7 ofsit e
A5 "Rtk Zlolth oA A&7 IZE A= Abol] HZhA
& &8l 7P ©A TAsks 715 sy etk 7h, &
HAE el S ARl A7 AR 7185 il A -+
s B s E IR el =i ) P R s A B o = e B o s B o
o5, o|EHIY HAY] BA|, ARt & &4, de 7ol & 3 a8
Al 2 Y15 55 Ao dfFvhs &4 7IES2RE uEEs 43

olefat A\ E Aee] 7|5 AAH - 42| ZuelA it v %—
ShaL o2k g8 2o Aok SHz Tbstel] Bt 7]5e] Hls) AT,
S e L C 2,
wo|= 58 EFEHE BHEL A e WA 5
29 bk A, 4] % 1 2757 nqw—om Ol e olgz Auy

el o185 “vlcloll A 74%1471101*&% Rl o
2 AR AUS TR BE V15E AFY S WA S A7 L
RUCEI®) 7 #3750 ARUACIMS GAAN AR, B4 o
v SgE ], o|zle] AAHOE QIzke] AL TATHE S o
vl EF EASET 98-S el mae AAskn gk

oAtk ofejdt #iro] malel] o tXd vtjole] 4L Mg
stol IRIXY ulebu]S mEE 1Ok Folek obgEL ucjofs}
sHoR BASE AR AU 7158 PHeL IR AP} of

17) Ibid, p.32.
18) ol At sldlell, THAE wlrjojo] ofaly, A o, ABHE, 2017, %%

18 7138 A7 A73%



e BRZ APsta Qlrk. o#nt ofuel HFE = Wt gojH 2R
Bl Fouigt AR, FEl, A, 715 @R A, AR oY 55)2
T2 - A fl8l dole] 22IHE o8t JEA S 35
& gtk F2 olERl 7]ee AREATE o83t A EHl=Y] AHES
HAE7E 54 7120l wet At 2 Haslete] 24 daelEs At
Aoz 989 tAd oA &3] AT = A HAUth oAt
+ HIZ oJAY HFE7} 7155 vAER Htste] JRAE 433}
© o] & Xt Am| @] o) sfggtrtal =% Aotk 2 =&
2 oJA|thY] =95 HR3lo] AMAL <REFA>OL AT HOE =3

ot AHol AujeAs FAS 1k} g

o 2 7158 e] wtjelRoltt T TAZEo= glthEhs
=R Fo| 4,19 L7t Ted] AZEQOlE
£ Ao XA ¢ ALt A dgshe 29
o1& Atete Ao & vobd avt IS F
nfo]I2AZE, IBM 55, A IT 7|4
Agal vkx] S-27t HAFEE QA oE F UES 5 AA"H 2ol
ok A2 o] A1 FE HjEH o viekE A
A §A4 AHo|AE Bl AMEAE AR Za el X 2y
3 33, ok 2T E o] URL AAISE Wa]of wE
e S EHHOR B ol QlEE fHETH= Aot} “oj7|A

TH21Ql o vitjo] 7]&o] sk, A7k Histaat

AHog ozl BFETS gt Aolch gl [HHFHA 4
8] 4] Zgieh20

1
2 5 UEE AT, S

of d

19) 7] X|= Friedrich Kittler, Literature, media, information systems, Ed. John Johnston,
Routledge, 1997 HES X,
20) Ibid, p.148.

e 2o AFUA AR 71E A& Bt - FLE 19



3

eiob o) Aol T L8RSl S AT Ak A
otk SElt FF ALEGIS AgSHE Fo ZRaY oF
@ty oju) ATEY ol £ 0FE Slabe] M RAUAAE B
25 A o] G4 ARl AHgRe] WOl weishs Al
S5 o] Pel A Lohyl Zeage] 35, B4, 0F 5
dolol ] AHEALY] HE Helshe 2Aof sk Aol

(e] jan}
%ﬁ‘— N
_0|L
_;
/-~

ool > > o rfr oW
oy, M

ok

FI[‘

|
5
B B
&
mlo
)
o
g

o
ot
iy

W
il
é
o
i)
1o
2
2
o
rr 4o
2
filo
oy
ok
9‘1’.
rr
B
rir
=
o
o]
o,
N
a
_0|L

olefst 7t3o] AULE AHFE ] doj 2
le vkl X ek g Aolo] Bl AXe At =
SRtk B Rl AE AR} <zEEssote] ARUA o]
A Sshs AR o] Zue MASII o) R E uleh 0] ZhsA
sfotsty] 98] v1Sele] o8 Fd Aok

PRI o7
m{o rl

=2

I. (REEX) &4

1. HEHHAZMO| (ZSEA)

<@EE2>7h AW vetazAe] EAS Rk BAel %A,
<REEZ>TE AR NS 2F o AN AT EER S de
3 Aele] B8 A% AsloldE <2BEA>7} WA A Heh
22 5T © o[98 Tersly] L BESAY WANS b2t
SpALb} A8 WAt Qick obehi 20035 E 20209741 ZESA

lo
2
el
filo
o
Ak
ot
HT

|
o
)

20 7lzst A+ Al733



[E 2] (REEA) AHSI(2003~2020)21

= ki ot
theluE 52 HE) . . _
2003 22 o] A= A1 Fez2 Bake Aot 53+
(Dynablocks Beta) o%v’] = 7“ oEH EP—r 1°ﬂ —1
oIUJEEA L o
sooy | TOIHESS ZRERS
(Dynablocks Prototype)
REZA TIEE
2005 =
(Roblox Prototype)
2006 ZEEA HE} AEAZE AlYE RHEAL Fofshs WHalo] =Y
(Roblox Beta) AL, 1% olelolE T 5 thaket wWo] 7k
2007 ZEEA HQ Robux §lo] EEEA Bg 7lEa] ofoldlS
(Roblox HQ) FAE 4 A= TIX F7F
2008 R8s sRCoo] 2, BY 5 WS
DECAL 7|5 37}
2009 I8 715 AAor 28kl AHYEYF] 71
2013 UHOH i’é‘%—/—\—oﬂ RG] o};é_ 7]]%]_ 7“ > \_]_E’_‘
Aol E5A] oY =(Bloxy awards) 7§
2014 StE 2ol jos, YESE UL xBox S thj
B2EEA Al T A~ THs
2016 (Roblox) TIX 2}A]
ALE 715e] A SUOR 1Y gt
2017
e e
2018 mHlY 2EEA oA W HAs) sH
2019 SRS ARG 102] W, AT AR 5 1 St
2020 AL WellA 82 F8S 4= A Hol AY ¢
oA 2% WA} 712) 9 Folsk 7k a7 Ala

Eoll ] Hrhn] <2EBE2s-b SR vk iz 245 2
e Al ohugich 20031 ek AuIAR AREoY <z
sl 20069 71RO, AY AR Bl 2BEA ARUCE off

== =

ste] ALgAZE AYS A L BB T2 AL Holsks AR

20) SEH 2EEA a2 T AW, REEA0] WMAAL 2003-2020,, 202046, F%
https://www.youtube.com/watch?v=-74knlo2b-A (%% 7AH: 2023.3.16.)

b 2] AfUA At 715 g Bt - A 21



Tohe 2457) AARI 53 20139 ARE 224 =g 5
gl FoIE Welddeslt AR ARE FewenAl o Ze

A

suE oo 94 ko 2wk ol2ch

S, 20144 e <2E S0 7|47 Brldolet & 4 Qed, olu)
RE| PCO| BeheAmut ofUe} thekgt TS tulo]AdA <zEE
2>0] 53k 9l Au|AT} o] SolFl7] Holr). ofi <REEA> AMEA
o)¢lo] BP0l BAld] sl uiAlA S 78-S of
ol AT, o|2H <RBEA>L Tubxel 34 Ywo] HojEr),
=48] 2018\ mulol T3} AH|AT} PPSIEo] Hel <z EEAs A8

o

o - F23) FBP ST, 20208 EE AY el P T
Aol 5o ARe 71EE0] YulolE - myEuA ojdrch UM o
clepe A R 71 5o shsEAA Hek 1elw o] ¢ FeE 43

ol

T 20205 E] <REES>E AR SRES ANSHEA e
£ golZ AMgsl7] AR Zoltk
<EBE2SL uF ZUAANSIASSEC) AET Az A A
Aulazh 2 wep sz e] BAS ke olg 7hx) 79sR Ahst
19k AL AAidentityolch. AHEARE <2REA> A def
A AR AT 4 glon], oibel 52 o] g3 Usks ol@e A
o] ghe Ao ALgA 7F HEAEE 913 oln]
o Thit <2EE2sL Aglo] AAFHE ofold

AR AR ololghe ARkl A7) A

4 o Fy7) Azacks dold ZAA Aol

=
of ¢ & A= AlTstee 542 Adu:

_{

mighrw

22) ol A4 FehHY Fujzl <2EB2> AYe] o] BEA 9= 3
Aol FroistAY, S AE wEolRl Aol sk, Ao R s S
715 sty o ARAET A SUE ste 5 AAIR 7ol SE ok
Tk 718 - 3Feq7} o] FoiA| 7] AlARE o] 11 otk

23) Roblox Corporation, “Registration statement on form S-1 — SEC.gov.,”

22 7158 A7 A3



A 71HEE ZL—_rLfrlendsolEP 07| K= oju] AAofA] ZE-S o
2 et A <REE Z71H 4L Zslele 28T ofyel
A QtellA FEA-g-S 01$L 7ol A5 M <2EFS>Ee
AAE AA FollA A8 YEJHS T = vk SHS AR
th A= EQlimmersive 2 2 ANAE S <2EE>7F Al EShe A
o) 3D 1 &7, Al W AlAREe] AlEshe At 52 Sl @

T AAREE 2Yds =4 5 A

YAl oft]=Alanywhereolth. o] A2 <2EFA>7) HHFUS BHIRTE
o FE0] tA|E tiufo]Aeto] 33HYE o] R H gl AREAL AlA
oty M E 1E|al ofH HH|E FIAE <BREEL>O] F&T 5 ke
A, 223 MY 2] 55 Sl 1ol AHE WEo] oj FIHoAE
<BEEX>Te AAE 2 o dtke A rlgth talAlE Ae vt
ZHow friction? ], o= <ZEZA> AREAZF 2 upzh ¢lo] w27 o] A
AE Edolshe ANt oflet Al =45 ol MEA AU /st
A A E71%F S 27 YA Al AARSE 7HXI o=
W AR @A A9 <R ESA>O] AlA| Atololl 4] 2wzt §lo] Al
2 iifEE 2rE IS 4 ok Al 2Hl=9 thfvariety of
contento|t}. o]Z <REFA>T7L WA= AAF] EAOR, AREATL
2 AR AAE= dol 7Hsgt ol3tell M= AREARY] 420} A Aol 2
T rekal Al Fe|=o] okul A w3} chokaA 4= 9lA| Hrh

AHAI= HAleconomy 2, W2 AE, FAR|, upAE JHo] <2EH
2>5 HEPHARA FEI= A Qo gttt <2EFA>E A
o W SR CE¥ARobux’ gt OIS ARSRITE AREAE BHAS

—_

s Al & olo]dle Alal ojulElE Hu|= 59 AH|E T 4 Q=

g, wof ARt REEA ARoR ARG A QoA ol dt 4
H7} o] FoiH S wl o]52 APl s =)o) oF 24.5% sigst
L ZeolS mHAg zBEuRS 2 glth 81 o] Al FAlo] sl

e 2o AFUA AR 71E A&l Bt - F4E 23



2 e = Qlvk Sl AldollM AMARE B aHRE Vs

= o
o FAUHH, oJFx <REFL>= ARGAPL AR ofye} ol
AEShe 5 w4 AR A e 3T 5 vk o=’ FAA
=g R AAY vEH A S Rl AA olojiitkE Mol A w2
e de s
upAERE Qg Adsafetyolt). o] REFAO F8 AREARS] o
ol - Fadolehs Ha Aol Fol s Aol WA Hleoh=

A AE 53 ERE ol AES] Aaldte de 7RIXIh
TURE 2 olF A5kl =oste ol AL (Aol &d)
A HERET ofyzt yAE AR, HAE FEHA, HAE & 5

AU7IA| vebs 2 QoA g2 o2 A g5l g Holl Atk
tuji, of7]of= &

o\
)
S
2
i)
o,
I

N
fu
o)
A
:
fl
>
V
N
N
rC
A
o
filo
m>~

7HA st AlErE REE O] e BRIE o= Atk o] AFelA

LS

-t FHo{o| HIEtHA SO0[E

¢

A7 AR Y2 SN, <2E52>+ e S 7|

A% B3] AT Fole] uhele £ Aol sigakeha wet 4 ek

24) IR <REBLSE AHAE AHeHs ofa] a4 oldd ko) sk
dl, ol ahol A g A2 AHE v otk 2EEA TXE AuA Hu Saa
0]t of 2] | 2 Al AL AGHKATOM)o| Z3kste] GHatolA] ofglo], MEA, mAHE
2ol 744 ZREE oA Aol sidshAth. WA 2026 79 14(%)
16:00~17:30, A& SHFEoIA AE YT, ‘REE2A PAY ARA gk olehs 2
FolA & % AU, o5 <mEELA>BE AT T Aolo] ok W] A
w4 o)l West A setsia ok

24 7138 A7 A73H



7P FEHEE QRIQ1 ‘AP A <BEFL> A|A| QoA o] FoiR|=
AHGAES] AY AR Fdlo] R 2ol AT 7Hs 5t
7 AL <2 EE22>0] siAA vlglo|g} & 4 Q) =o]A
B AL o3t AT 27} ‘o] o] 2} HRAEkaL Qlrt= Aol
o). <REEAs7} 23] B ujeish 20063RE A5 FEE] A
2t AT} Zrofofl 7123 Eol4 £42, oldlo] ks HEHH AR A

o
Ir
N

2

>
o

A Q= <EERX>E HOTHA 017401 UF9| oA} frame-
type HEH 2 W=obd 4 %13}51 TRk ol <2EE>7F A%
T3 E &85t A2 ‘BAE AA| AAText Actual World’E AJ A5}
a XLO%OPEE TE= ‘*{"”7‘}) 24 75t SHE AY7] giiZo]
th2) S5 AFstE w2 AEE v R oot A, AlA, 2
Y A o] AEe AlFshes 7hEol ofefe] Merts ZSiEat
TRRI7HA 2 <2 552> “HEr AlYdA moleP R 757k d4E A
deps o] oj5e] F4o|ch

<EESS>E UFY ‘BolE’ R EHe B AA <2ESS> AR
Ao] 4RI A4S viRoliehy Ay BB erge Sahk 7w, Aw
AL <BEA> AR AHRE e Bol, 1 A% <miEs
of AEAl, AT Bole] 9, Algle] hd =2 5& Az olas}]
ShA = oRT} ol o] Zule] Rl Atk Aeket vh 9lrk2)
o WA B9 O] AR REY Yol TS 53] Aus
A1t AL AolollA olgoi e W= AY S 3]
Bss ) olefal APgelA 2 MolAE ok Held, RS

ﬂJl

25) &34 9, ool =, 68~70%.

26) 01-4 =, 69&

27) ole} BRIT FRE AN, olelo| 50| <EUTA-E FoShz olf7} A TF
SHAR2), T71218]9); 53635, FREULAL AT, 2021; T EpH 20} B2 NS AL
o]9] ofglo|5y, Tgulolzlols 20029 oS .

b 2] AFUA AT 715 2Eo Bt - Fd 2

[V



olFRr Ho] UAl 2EFLY FAASS o5 AlAdE WS
Hitp= <2E52>d= dEH A apo] Qle 71 Byl 7=
o Aolge 2AdE deth
ol Ii= <EEFL>E HlEtEE T RlR2A HERH 9 o 2] A
28 Fasket, ks A 23S e WHeR orloe
“Ege AT FHl= A Vls, F2loold o]Flken], AEHIHE
2HE Y G947 ob-2 Aldsier SR H=ys Ao
o 71 7E EEe] Uk SHARE = AA| Fetal 231
A ete] digt2 A “olEpA? Om A By gl
e d WA AR T A Hedl, olE AAIR Aol
1o

sl ofzlo] - Fade] A@elA] HAIHQl 2812 solplay el 74k,

=

il

Awelo] a3t algigotel WYNZ AWE Fof <2BEA-E vl
wR & AL 91o] BAoAoA F]old Aufo|ct29)

28) dHA, TwjEpH Ao} A AF Ato]] odolEl, 30%.

29) ‘WAAZ 2 molE fIRE SR oF&o] FAESH 2Eoh= ARIEe R, Bol7) @A
oIy 259 akEol obd A, =23, WA AAME Ad R AIA FHollA
A 9 et WS Washelagh shepdol, Tam Ry, o]Fel o, At
A17F, 2018). wEbA] e SjuoflA] PR A <REFLS>E iE] A2 S A
d AFe] ‘molE’ R viehEttal T 4= e ofuf jF 7hA] Fr1E AR, HA]
gAY olEdTolA miA ME ANde 283k Aol tieh Adet =40l A

© Aol A7E vlge] A= shelAote] Adel WA MEt 4 A Al
AE 2RIk oy 259 7la 2olA AR o] &2 EEEA| e T
AlA Aoz Fa 713ths 3ol AR ofof H|Fo] Erphd @9
HlERH 2 off Wi Eolehs ol A a2 AYUsHA X7k Alo] ARdelt). shA|ut
stIEore] =ofs “AlY AIAZE ol BAl 2otk Fedd sdledt dehE sk
AE HofFr] f1RE Ao Qs 71gel ol2fRt A9 vjmE vt =3 oo
3 ett=(Beuthan 2020, 172) =Ho A B3%, o8] w2 A S 7ide thaite] A
e ARtk mEp Aot FA AAE 7 2elEA il 23] ARRIA - A
2 - 23k g Tol AEA A E ArteEnks HollA ol vietH = 29 3t
Aot AAEEt iz AF ool Hets] FakshAl de Fitolth ARt -S4
of 2L A7 23} FAle Weodle A WA= FEdEr= HolA shd
ofe] So] v o2 xEofof sz FRko)7| = Stk o] thagt MEo =5
o] 483t FAlo|ER WEL SR Sl & =RoAE <REFSE i
Akt 7 AE TS ] SR HA o dRAe] S s vk dR
ol iAMZ & <BEFL>o A8t i oFof =, 28~29, 34~36% H=x.

26 7128 A7 A73H



A <2EEFLSE B[EUSHOR FEG 2 dde| ¥y, aF|a
olZl& (MIEF AUA, E= miE] AF4) ‘wolH R viefsh= By W
AZel= AP vl AT} Fo't) IR o|5o] urtEA] Al
O] AT} axH] ol & wte= o], ThE FELS ‘molshe b ew
A (A AR ohet mol2A Y 3, Hol, AAT 5% TS
) AT} Zole] "‘11011 Fobde T3 gl Aotk AMgA} ol

ll‘

WA Ae10) 8 Wl (o A AAS) s 4
47198 ZRe Aasks AMY (FR Sdolshs ojdle] - B
%) MM A9 A A2 EA) B, B /b oftle] A vt

o weh ARUAolde] e gebd 4 AT oleE =0 AL U
et Tmokek A9l mele] A gejEchE ofdlol 2 Welst @
Aot
EEL - SRR - A}
T
e A e AR

A W NPC - AR&AE - A W NPC

RS2 AGA A <2BEZ> AL AF - Aol 2kt
ASA SHe 7HE ARBAelA] WAL Aolu, AHgARE Foldl A
<REFSS GUSE BolA A ) ofeke] AgA St WA =
gi AYL A o]-%w 2788 27 Aotk shAu WA}

AT ARSI Azt AR cEcE ojErk A EEE2AL
SECo] 452 A& fgolt ofete] HEARE )Tl HekS u, of

wepn o] AR T A5 ol kel - BHE 27



gj (AAA - 7194 - AR S gz
oA WAAE AHgAelA WIS Zwo
oItk ST A2 Thao] AMgARE WA Mk vlAAE 27

% 2 oabg Susia 5788 27sks £ malth of
| ool A, ARUACIA 23t fke] Zo] A wEelx) Lala
ofStLb St mapAel Alole.

jeh 2y A Azko 2 AT QAN <z REsSTE AYS &
A Ao L AR} o] s web s bgrel A AAIR
Fo| hsstehs WAAE Aol A aheh olelst ARy
Aol o] T7Hs <EEEW ofje} ojn] “§EHYouube 5O &
Fol A mmHow $aE v olrk SRR EG ASAA A4S
- BT 4 o AL AFshs 94 IXE o] ohueh Rt
‘Zefoolel 7k Hlof 40 WA 4 Qe WAAEA WAt
223 ofelst Aloke AMgAR] S Tolvhiz wield adolx} A
2 AT WEE §8e] H7)E Ak T ojuE BE BE
A7} 2 olo] (1B 247} me} weah 22 ofth ©3]
o AL8A Therl A el B S g 7o)X g A4S
7} tekgelek. o] AE EA 7k AU Aol Ae] 2

ozE
oA AR vAIATL AL AR Se AEEE e
%}

el]
o
=
o
I
P
1o
rﬂ-l
[N
i 20

N

b %

2=
bel

AP ol EFEA FRSS AN HHAY Boltk SR fFH
o <EELE 0F AR S F F Aole) olRele
B o RolollAl /b A ERFOR FHAE o] AL o
o foll A 27k

ofu) g 7HA] Frle AYL, vIE WAL A= HlAA7E 3
o FHH Sl YR s vk, |2 Fusol A
P T A8 el Ba] 9 TS AU A ou ok}

L oop Q8 v g Had RESA AgAe] E T2 QlEHolth

Olﬂ J-lN‘

28 7]zt A+ Al733



“2L AYe BE o] 80~90HAE olifolok E2AZY] AL =

A AR a8A? 258 AYelet W o] Fas). 1
AP USAEGOL o)A A . 27k ulet WHE A, FobA] uf
2 YRS A oleka Mok shzul, okl H Lol Aol oleid A
o £ Aol B 4 glol. Ag THE AR 4R AU RS

o aok. 1 A XAk
HS 9] QR O dkiere] tgolnR 2 elae] ojme] 1
Fobe 4 <lelie e i glon), o] o] B4 EAE Aol

= A4 ER
27149 Ba)2 ST The AHS FEE Bart ATk A
=)
=

2>o] S2H ola] 79 AL Hrts

d

WA ARG} Aeto] (EoLa S Rolshi: olSue] J1FH} Eael e
woka Qlek AHgA e AololA] Q71 U Gl AYE wstol

AR A9le] A Yo TAG vhelx) BT 1 Al

. SHAHE <2 EE2 >0 EXAF A

A8 ARROR F4A7) 7L
Aol Qlek. shAlEt e ReHE K
Pl gzte] WalE wEsl)s oY,
ofsto] 7w AYEelA AAH FEL 1
ARgAFE] T TR 712 Q1Y)
2 AZE H2e vl Sue AUA 57
th et oSS B ulolA vhEX] g, A%

Al gt BAL FEFO K U )

X
+
f

o rfr
pa
o,
Io
o
N

o Im
O
to
i
of
%

(A
2oy

ob M
N
i
flo
I

S

oS
N
1b

oL
filo
o2
m\:{
o

N
»

=2

i
o
i
rlo —l_% 2 AN

i3
Wi Flr
)
dc
f
offt
é"
AT

jak)
R D)

It
-z
)

=3
s
32
v

290

ko]

s
rr
)
oS
1o

<l
=)

=
oft
o
fr
o
>
[
i)

o

N
I
~
o

me i f

g

2lof 71z

Hep 2] AFYAeldst 7|5 2] date] - FeE 29



o Al Alzboll ATHZ 02 oot H= e o] A-AA Bl
22 o)t

0|59 Wyl ulx] Ao EE Wrlpeer rev1ew74 H A s5=
xe] AA 7k A olgl, gelH AP Wk 5E Sl o2
o AL A 715 T Shs] oSS
FEEA ek AR AR HAR|(CHERH A 24 Al e A2
SHe A, A B 27, 19 7149 B SEIE ASAEA)
7} <§_‘:‘_i/\>(q%]-)f—; =IL81= WA oA 2951A] dFEElE, o]S9]
ZF Aol Hofstn] E7e8 F8haA A2 H7E - ARyAeld ]
EAHOR g A% REEAS AR IS vhge] £ ojehy)
2 molggtal 3w, o]3Le AREA/}F T RulAZ A Zolsl= ujz]
A22 o= SHARL ™ol oeke] molEel g ‘HEfH
ZA 9 AT oo HARE ARE 5 fle A5 AHdoAete
olg seetelo] o] AlAle] FEo FA} VoS REL FkolY|E
3t Aol

3. HIEtHHAO| HE MO|2A[A

<REE2>7L TS A AGA AP APHoR FH
A H e Aol DA A M ok 2ol AAS
o] SES AU AT Fofoh ASIe] WES o) AAS FAA
7l o3t HEpH LS =29k ARy Aol dE]oA BlojXinh rolA
AR <2BEZ7E A AP 2R AL BE ALg Aol
oA EAYOR AL o2 AgAL AT AYS T
Zdlolshe d-pollets, 5 fAde 2 Z Ade okl Sdolsta,
=7H Iave] ST (Sdo] 2 ) 2 Adslel oleth
gul oz =7 B@Hrlo} ke cg]i Yol yro] v|EHA FEo g

o1 =2 00—

il
T

30 7138t AT A73-



A opeth 988 ARIE] SaHs 71E gL Al
220w o|folA|k Ro| yth B3] <

A E34e o] WL, 20181358 Hut cujols E3to] QLA
KA el 2Rl A EASt Aol Bl 4 sl Ak
= A%, g, 24, 9Y 55 2P Whe-g AR Sezel A

ol <2EFL>0) HP&E‘V] /\P%P 74013}- *‘xﬂi olzigt HA|
a4 1
g

R

>

poo] lelmlol 2t Wk Ag nEE oY UAY A @
44 - Wgge ARt o eddE Fa 8910
w, olefal A1) AFE ol RHZE Fet “E2te] Aldhaptic

HU
_,>i
)
!
o
5o
lo

Al oA %#éﬂ% 7]@«1 ﬂvwﬂlOl*ﬂol o5y TJ%HN%
ol o2 HlolE Aol HFE7E AL AEste] fofn|dt HEgo
2 Fsh= o] 71EA R T ZhgollA T olAltt FHE k= A
Ho| QIzke] AlAIA Al e) 715 RESS Z1AI7E tiAl Sjv)gtsto] A elst
© S 7HA AR Av| A eh Rt vE Ak HER 2 Qo]
A, AFUA 1AL 3 83fo] Fo] o iyt Fatolls WAl
HARZE AREAA EE = AN ol AT ofmkm o] 2R oA

shopsli 4 9z,

31) Robert Jiitte, 4 history of the senses: From antiquity to cyberspace, Polity, 2005 Z=.

Hep 2] AFYAeldst 7| g date] - FeE 31



o] A9 HEWE FaT 2elo] Hk E7o] APl 5 o)A
L ol 23Ele] SRtk Qi 71A] AolE dieke

27e Qo] o 10} tiXE AAZE EA4) - mAsHE E3F @4 (mixed
reality) & WAIA 7| QlEFlo]so0l4 BYEO R FEUITER) o]Acte]
F)50] elujetuls ware uh o] AHelA HEF 4 Yk oAths
o] 2T AET Aot AAA - H214] WS WS B 7|A|) Akt

ofa), A2t oA WS 7% A8 e I2lo] HEE HekE
M= Aol 237 Yo ZAZ} easle JEA P HollA AL,

< AzE AHHOR IS T ATAEoR ol
AL sl A dget 334 dare|5e] A& 72dud, ARSARE &t
EX9 A3%e F8 44 A TIss(F A 2= AA, A
= 9% A, Fors/gols 59 7+, FH= AFES Hs v
e oles AHE Hlol"H= At A 2sto]

AGAE QT 2 ATYZS AA - AN, AGAE A 71412

Bu Ao oAz wet Aloke 3 2dzel whesiuA Ao
ol4le GAsls Aotk <lzke] M} 7)Ae] Akto] QlEsfo]szki
e olefat ojulch. ol2d A el olA|

Ths “olEFo] AR A 0] S] AAE Sele] fA/g 4]eA0) u
2 4407 HoIeka ATk

o[ X AgAISE 714 AtololA] o] RolX| 7|5 AEO] WL <2
ZEssoE W a¥2E <REE27} AR AdS £
A3k shulolth ojujo] 2AL wx| FAIE offoidl Zlo| ohek
oPA] W AFE O] A Am| e se] w2 AukEA AR A

~

32) Paul Milgram, Fumio Kishino, “A taxonomy of mixed reality visual display,” IEICE
Transactions on Information Systems, E77(12) Dec. 1994.
33) ZAzE Y&, Ishida Hidetaka, Ibid, p.44.

32 7138t AT A73-



)

Aolch AHEAZE ol AYL oo SelolHTh o | Aol 24
A AR WA AR AT B AL Hk
43t olFo0] 45 Bdolstu £ BHE W AUL T
5, AMgATE 23RS vk W) B ARE Al <28s
bl A A, oA ekl ALl B
MR e AR A9 )5 Agolt WHE W Fo
W9lmut oheh s o AU eAEA Seolsis Ao
olRold 4= oltk. hA] QlojakshA] e AMEAS] E21A g 7
AFE7 A Helste] oujakiictn /&R AL HhE ol

/

1
o

(]

—_

1 o

go
e

rr

)

MR b HU M o
rulru oo

o)

.

s2i=7| Ofte} & eE7| Robux Q

7 FRwE Hlﬁ
. P—, 3 § \tl -
e G é/@,
T@&“ e

[UPD 25.3 + 3x3{ ![EASTER] [Trials of 2001 [ENEL&STUFF] R A|g0|Ef [15x LUCK!] [uPD+3x@01 [UPD] 4rClicker  [PART 2!]
@ ] Anime Giant Simulator  Mighty Omega  ABA dios% B15K $2sword Weapon Fighting Simulator! i
o3% 887K dhesx B25K dre7% B1IK drsa% B1seK d78% 814K droa% 346K dros% 305K dros% 803K
LHE #i F=H Mg B A
& & ‘ f r 1 m N — m
| |
o w@ r» ? P %=
B BROOKHAVEN A " OP/4 ) >
Brookhaven ©  [® @ UPDATE] [() EVENT!]Pet 23| Mﬂﬁ BedWar: ivetopi elf- [SECRET OF THE Ultra Power YouTube Life!
RP Blox Fruits Simulator X! 8y ds83% 8863k [LANDMINES talk FOLIAGE]F ind Tycoon [MERCH]
hieox B2637K  dyos% B2 dho3% B1043K dhes% Bk how 837K 226 hs B2 hi96% 8208k

MEA He2E HE

%”"1

[EGG HUNT] town Demon Blade [PART2}4]Pet  [#]itemasylum Roblox Talent 2lHA 4 ATIE ¥ [EASTER] [NEW WORLD

B Ik dun h71% Bk Tycoon Legacy L SRS Show & oela unde
dansx R 28K daorx R 23K do7mx R17k doorx R 22k da79%

[T 2] (ZEEA) AY =M =i

3, olelgt Hu AEleAlsk (ueZel mtek AYL FHE
5) ARG AL A8 ohfeh A8ASE A Ao B U
= A 23 HAEdE BuelE A 1A,

Hep 2] AFYAeldst 7|5 2] #ate] - Frd 33



o] <RHBASA o] FolA AHEAY i AL Ry =
dlo] A olol A LAY £2H ATAFOREE o]fo]
A, o|gA WA Mg 7|5 AFEE AR AFORA A
2 R8RS HEF U AL ATHIH WACR AZE7IA] Aole]
FuAelde olfojxi Aolth FAEAN7E WIS WA A
WAIAE So] Zolk AestA) ghefebe of WAIX|7E FukEA] o
Aol <2REssehs deart BRsHs g A8sH B A
o wjEo|X] Q&Y. F, AHGATE <REEL>o|A oAz o Zpstel

= ujo} B, 0|59 Uk Z|EES of WA ofrld X u}
o Auz Heso] o] AAE 2EsHe dolH 28w, FAl of
Aol AR} ALgAYE] (B7h 7% AR M el HF 5ES mF
) o413 BAT 00| ofisiat olto] skl Adel 21gk

AR} e 715 280 Aol

4, HEHHA, 7| MA L] 7= 7tsd

Qzbato] 7|5 2kt 49) FAP} e Aol okek AR
Az g sol ol S Aol clAE Aln
OAAE SRt W 4 gk AR AL Az 715 A8 A
AL Aelsto] oujsisis Zo] W, Qltto] 71A9] AUl A wolst
ALt 7 UelZ olasiA] Bk A AE 2 ATAES olojgiehe 3
FeE 4o FEBS PSAE BB BOS o 4 9
tf B Aokl Ak okl S 714 B AZESolS st EA)
2L 7 oSl FEUL FEshA B AR Hl, olzlo] nhy 3]
It Betolet WPl of@Alch el dolE B AAE sdsks
SAlo] o2 viRtoR AAS th 2 4 gt T3] B BAE
1AL FEe el WAl Qo] Mg Fad a9l Agck

4o

34 7138t AT A73-



ST olgfdt BAIS oW WAoE tgd 4 9k ek
SR U] TS AAS Beloh H A, B2 olAe Al
A 7Pt dietolck, TReks BAe] thF8} - WL AAle) 4
Ae)S AR, deicks AAS A4, A, 298 5 Y
ofo} #H& wletshs Hol o @AIZQl Fe] B 4 9IS Aotk oA

WA, Wep ek Solrk Lrehls AH o] MAZ AAsH: 249

ﬂi

AAC Hi QA 9 o o] EAE slao] MsAe o 4 gtk
A <z A A 2 B AA ADE A4
Shaw ol2H AAH BES 27 4 4SS ofe] Ahel B v} Qe

o|AL ‘HEP A ZA <REEASV} Z51S "Ee 2 Hol7| % Fh, o
7|4 FEstE = Algo|gh R AR} cREEA AELDQE 0]835}

of 222 o AAle] ARG Afwiiting 5 ek Mok Axole}
L EAS G it AAR AGATE o] AAE TES SlshaE
A AFEY QolB 2 Bart ] Rl 2EEA ARel
W o) HES AT QoL V1B SF ol AY A - &
2 58 Bolshy] gla) AbgA 37 1Y A Sasior gt

<REE2oL Fofuwehs 319 YolE AGTE I3 2ESs

4] AL <2EFA>TLo] O}ﬂ 0134 “ﬂ
ERH A EE QA] o]n] A|&Edl= Hith <2EE2>0) 3 glEF o
AFEE <uRIZHZESY <AF|E> G AR FEO] AAo] 7hs
S FHFTOR AHETF 4= Qlrk Tt B 7HA] zpo|rh EAfgit) <A|9|
E>E 2EEA ART QO] 7|E HESIAY B35k o2 e #85t
o] 7Fagt =2l ZhEoll ARgAE AT 4= Q= WY F=Tt AlgH
olgh= #AIZE 9lom, B <mRRISHHIZE>E= ulo|fpythond Z3}3]
ofolflH R o 7] M2 w7} Fasithe FoA ARATE S
Al & 5= 77 dolwel FEo] thd =2 ol &3tk

Heb 2] AFYAeldst 75 g date] - Ak 3

N



[
[
a4
i
to
it
S~

the d Z2 g do]g AL E T 9 luak H)

A 7hH-e- HHy Y/

A2 oo 3y f?lEHf HollA ¢Fo] ERET= APEHS Ak &

3k I dR}Z0] Lua =5 A olalstil, ARHEE = A =95+ &

F /i i, IDEE Algstal Qlo] 7o) folsiry =34 AH = Qlrt
JoAME N L d Ao Ao

(O3 3] ‘2E2EA ARC2’ oMo ZE Tl 3

oMY Ml A AR £7E 55, vle] AFH BHI clol A
Alg e srb Aol ohd, ZRIHY 1oiF Aol AAZ A
o et oz A AejulmA o el Al
WHOR <BBBssat AAS T o
s olSE 2 4 ol AW AT ol
2go] AR <2EE2> AYAA ofF
A THEEAS HofFl shulolch. AARE Aol A AT

_

34) AEd, Me s 2 ol gigk Ak REEA
g Akata], 2021, 275%.

Ao =,

.ﬁ
f
o=
o
B
(98]
o
e

il
ofN

36 7138t AT A73Y



50| oW WAl 0B Azkste 3 e 4 9]
o wjutel ABdol AT 4 gk

rr
AN
il
l-i]
::1
oX,
2
>
o

S S okl | DR bl R

Ok | @ade | wnsameeas

- -

(T3 4] siig 2E0| #3isk= AIY st

ze=efs] 7Eee] njroleg of Adelx Agslucky of@rk
Ak ] 7| el A QolS Ui Ak A2 Selo] e A
2o] B3 BAIS TAxEgolt githehs 2& 5o 74 1t 9
ok 715l e, WA BAehs 44 715E 0E 4 g
A F2 YT Aole] 7kl M43t TLe] ol WA o
ALz wjZolA BI%E Aol

£} Bhee] BPBH ofejst A4 - Tele] B3y Sold YA4H 7]
2o WA, A4, Q4] Hol FAE otk B4 w50 HHsts &
HPe Ze=es] YRl BHIA o] He F Sefdtt. “BE Aol
U R WS ek, Aol b AW ofUlet A2 A A
3 Telehn) UL B FEh APR BAEE geie] Azl

dep 20 AFUA AT 715 Zgo Bt - B 37



U AL A2 Aolet Aty Rafehs LAY gl Fojs]
L oofelexetE, vt B BAYSE BAO S-S wed] dvleld 1
2% 3lo] ohjet 271 ofofA|m, o] W] Favlo] Bt A

& U)AIL o)F AEA) Ak EHE ot YFo) It %
We 22718 aishs ol 1A Al ohet Alte] <Az AAPE

sl x7lelet YA Qg olgE oi7]e] ek
“nstE ol shgo] Z1xa 97l BAE A7) @4 2
oottt oA WES] A =

=2 =H, & A7 7e i AAEshe
Zoltk30 F2; 7|55 YL 2 5ol HHEIE L, 97|t 97t
2 AR 71 A BASkE 24 flolA, SE7F B AL AR
SLa mort de lauteur’o]eh= @70l 7[E2= FAl AFEeh= ™
A et 4ol A ZAb shgol HHshE7| o] o] F 7 H]sgt
FF Sl wol vk gt Aojt}. HF{EHE o] 7|25 vE ¢
= TS Fdstal Aol wheh AREARe} AL 7He] Eso]
AeHA] s, ele WAL Algste 2ZE ol o&d Zo] of
EE 2o AdojE ¢aL 2
= d

35) Tej=els] YA, TR A oY
36) elsels) 15w, 712 A% 1800
37) 3 7 ARE sk TS 55

Q1 o44] 7] Aol A4 dhgale 29 o
CololE olgs) 4TEg ol WE
oI wont 1 5e AsRE Helo)
shel Roleh. BhAt ok TelE BA 40| HelEls WA, ol Y(EIE O 2A 7|5
o] Ao oA FdolES 7Hx7F Ytk 1 Y88 Mark C. Marino, “Kittler’s
Code,” Critical Code Studies, The MIT Press, 2020, pp.166~172-& =,

<
d

T

2
&
o
e
o

8
IS il
Ho
o -
18

o, WlSAL, 2004, 63%.
BEHEU), 2015, 313%,
AZEQolS PER Youf, &
Fgsb IRk o AstaEE e et
ek o) AE HE “ALEFol ¢
ARSI ol gL HolRt o

L o
> fllo
of
%

>.

32
K
o O

rr
2 W
Fl'g o
1 o

N

(]
)
)

‘

38 7]z8t AT A73d



of. AT AL EFeNA Lrehuhe TelE 4 QlEsfolset
Z5tn] AR 2419 7152 A4 AFE Ak AL sk A
of X)) ki, o] Al Aol AN A TER TEE] 98-S
QA B o} o] 2e Balsti Aam 2 4 g Bk e
o2 gug Adc S A A1 Geshs ol ohdAjele,
Apalo] Zolsts AAE TASH: dofet EHg
AL Ao 73 sl Hek oheby UAe) £
oA 71ES] AHgAIY AAR ol Rote T T
& JFeAe FUAL 22 UE BAVL ek

22 <REE250) 2X7h AR A Hepu Y T4 UelE 2
Aoz QASHEE mok tlAE Althe] AR EE AAhe] £
b Aoje} Witk ol Wulak 3l Aolch W8] of7leli 4

QA o=t el e olch (=Y Shol Ego] HrbAL
BAH BES WS 5 ks 5] T3 T sk Qut obwrt A
2 3P HEUZE T8 Slolets A AMgAY AsjHY Rm
Qae] AFH Y=g Bejdos)s] 9IF npY WA SE o, B

A EA A GHS AL BAE g3 Ak
AAEolof Y5 TS LA A 7bs WEHE FATHE Do
s20k9] olsEAlRt AT olF ZFSAE AHER] FE5E 4 qlck

YA 2R el BHSE, i A olg 256
£ Qe By Bag HsAS B AV Em o] ZHE Selt B
&3] 717 el ele] Woly|Hrhe, QB - ARBlA elN A3
Aoz sNg Bast Ak

AGATE 23RE AR ARA - 2 0] 7158 S4Alsha
ol F3l oAl FANE FH 715 Hel WAL dol, et 2o
A AAE 7 olo] AT GRS AN ol Walo] EHoR A

Hep 2] AFYAeldst 7|5 2] #ate] - FE 39



A o, Wepias 0 olgo] Sujshs niAE 2] MAE ANSH
47 AARA 7155 B Fo] obdrk

v. 2

rit

A7 vet2 <2EEA-E GAE Hob ARUAHY S,
Q7E-71A| Aole] Al oAz o, Webze] 7S FhsA ol Bt
of ARSIt <EERA7L AW J1EA - AQH L ek
o 47e gEshe BT Solshs AoRA Hol@ 4 gl WA
A AR Aste B te Sk <2RElsF e AR
UAlol Y] &} 8ape] & Afole] ofde BAYLE S o] B
otxwou Abggo] obd GF=0] 291 BRE ZFSH: FeE B9
A Zgste 7 wAAE AEsk IS

Aol A2 Aol M, A <EBE2-E Edolstn] B2 /)&
g2 sk Aol ohler 8le A7) AAE eso]s ok 2

UL R A2 - AAE 2 715S YA, o] 715E AF
B2k HlolElRA] At - Helste Fue] Au| oA As S S
Aleh Tea ogA e NS A% AU AR (L

of ueh) A3t AHgAlA ANHEA oS M, 94, FA

7Ae). deb o] ARUA M BAL, ol
Ao} ZEreyo] MR upFshu BRI WAOR o] Folx 1

>ln
ro
)
1o
lo
1>
i)

¥ N mlo nlN

20 2
.ﬂ

>
op rr
5
E
o
_l
o
A
&1

40 718 A7 A73%



“9elo] FAT7E B A A WA B3t gl o] ]
uRgole. SR <EBE>L AAgAE vl 44 Zeoey olo]
2 Apgstel e A UARE ART 5 YRS BT AT
ol Al B o] MAY AnjakE v Ao] okel, A o

%

3 2UAel AL BeozN AAlo] ALK - Felsts AAlo BHT
S T A2 & 5 YRS BEE S BASHE 2kl
= stk

22 w7 A A% sielok & F%Ol glek. ¥ o] v 7|2 7}
S0 AU <2EE2so] Y1 of® WANS AuylE o,
ol7io] 4lo] FHH AL o|ushs FHOR 93lE AL T

r

ﬂoﬁ
2 (L
o rlr

Holrf. sbA A A 24 25| tiE st AbelolA FEsliof & A2

4 7155 WA= Ae g8 AAke] 230l HakgSel AL 1 ARA|

7b S-ElolAl S A7 FAAIRE THEe A2 A= ARAY E7t

of AIUA] =t HERH 2 QhollA ERR ‘= AlAIe] 715 714

olghs Wk ol2et oA wiEE d8rt Stk

ko2 ofE AR FAAoIY FAEE =okde olwele ol
S @A) 2= Z8AS dds] 97 520 94 vk &f

e, ot

A Qe HAo U om ols 3 o]
7% Stk QUE - A1ElA FHdolA vEAE Bet ARl Hhal] T
3 A7|Elofof sH ol ki o] 3o

Wepsl o] ARUACINT 75 o] Bate] - B5E 41



i
ral

=2

AR, fojglo]Eo] <REZEA>E Eoldl= o|97f X% gastA 82, 7183
oly 5363, rEEuwnlA| g ATtA, 2021.
, THERH A0} iR A F Afo]Q] ofRolgy, TH|ojRIo]; 20221 AES.
o], "ol Aol ‘wepH A =k, MIDAS 12, 2020.
4, oz, 23, et A JiETE Fof B3 AR TFeAA o2 FA
o=, NRIFEFZH=, (62), QlEZwI=3t3], 2021.
A=, MEp A 2 defof tigt A+ 2ESAE 4R, T94Es 38,
ek ddets], 2021
ghal g, THEp A ) TPAIAIY] 53 2
=2 Al 9Q2), T AE i’—dz

Tes AU, Telujo] Watel, A o, Az, 1997,
UA F, "AepeaEehs oA wRllch, A3 o, WISAL 2004.
wlofal W., Mite] Wopule] BojolEs, WIS M), WISAL 1983,
7158 F., T7]12A]28 1800 - 19005, 93} o, Eak5y|, 2015.

, Literature, media, information systems, Ed. John Johnston, Routledge, 1997.
stejoL I, Tam Fdly, o]Fel o, A9HAI7E 2018.
slelety, L, fuAd HMOH olally, +thA o, AHe]HE, 2017.

, “Body and Letters in the Age of New Media,” "7]|&8} AL, 35, 37|
$5}+3], 2013.

Arsenault D., Perron B., “In the frame of the Magic Cycle,” The Video Game
Theory Reader 2, Routledge, 2009.

Beuthan R., “Game and Art: On Adorno’s criticism of the “Magic Circle”,” T23}+
=3 63, AZddietn ekt 2020.

Bougnoux D., Introduction aux sciences de la communication, La Découverte, 2001.

Jiitte R., 4 history of the senses: From antiquity to cyberspace, Polity, 2005.

Marino M. C., “Kittler’s Code,” Critical Code Studies, The MIT Press, 2020.

Milgram P., Kishino F., “A taxonomy of mixed reality visual display,” IEICE
Transactions on Information Systems, E77(12) Dec. 1994.

Smart J., Cascio J., Paffendorf J., Metaverse Roadmap: Pathways to the 3D web,
2007.

42 71538 AT A733



QM A 2FA0]  wkal AlY), BEEA ATE), (RAAM,, 202142,
Roblox Corporation, “Registration statement on form S-1 — SEC.gov.,” 2020.11.
, MdlolE|& Al == Roblox: 20219 €17+ )5, 2022.1.26.
, TREE 20 HAAL 2003-20205, 2020.4.6.

Hep 2] AFYAeldst 7|5 2] #ate] - Frd 43



On the Communication and Semiosis of the Metaverse:
Focusing on Roblox

Kang, Soo—Hwan

The “Metaverse Roadmap” project was revealed 2007, and now the topic
of the Metaverse is once more in the spotlight. In order to understand the
effect that the media-technological conditions on the metaverse have on the
ways of communication and the semiosis of (digital) signs, this study
examines Roblox, a representative metaverse service at the moment. At first,
this paper reviews the characteristics of Roblox as metaverse, and then
concentrates on three of them: the Roblox communication aspect, the
semiosis between humans and machines aspect, and the writing possibilities
in the metaverse. In the communication section, Greimas’ actantial model is
applied to examine the effects of messages sent by Roblox Corporation as
a sender in a deep structure. At this time, the message reaching the user was
effecting in a form that included both factors. The aspect of the user and
computer performing mutual semiosis while facing one another through the
screen is discussed in the semiosis section. As a result, it was found that
the information value processed in the metaverse affected and influenced the
conscious/unconscious choices of the user (depending on the algorithm) by
being presented to the user again through the screen. Finally, a writing tool
offered by Roblox called “Roblox Studio” is examined in the writing part.
This examines what significance and potential a user might have by
comprehending the metaverse’s grammatical and compositional rules.

Keywords : Metaverse, Roblox, Communication, Informational Semiosis, Media, Writing
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A Study on the Cognitive Narratology of Formal Folktales

Ryu, Jeong—Wol

This paper aims to objectify thoughts and emotions that act in the
process of accepting formal discourse in language using cognitive narrative
methods. In cognitive narrative, the reader lives in a specific environment
and is assumed to be a real reader with a body and mind, and it is believed
that narrative is created in the interaction between the reader and the text.

The audience of formal discourse is attributed to a specific space and
time, and must move face-to-face with a certain face-to-face center, and
must move face-to-face across the inside and outside of the story. At this
time, the prisoner suddenly encounters real beings and objects such as lies,
babies, and farts, away from the world of stories. This is related to ‘sudden
appearance’ in terms of direct movement theory. As the audience (the
listener) suddenly shifts its focus to real life, the job market created in the
fictional world disappears and the audience comes out into the real space.
In this paper, all of these are considered activities that combine the body
and mind. Formal discourse allows us to project our physical experience
into the spiritual experience of enjoying the story. Formal stories show a
typicality different from existing stories, which paradoxically reveals the
narrative of conventional stories. The story is thought to be a space that
has a space inside and outside, and can be destroyed by an external
impact, and ultimately a kind of schematic of a bowl. Finally, this paper
shows that this narrative can be understood as culturally special.

Keywords : Formal folktales, Cognitive narratology, Mind, Deictic field, Deictic shift,

Sudden appearance, Schema, Narrativity
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23) NavigationZ 34, A37], G Fo=2 Woo] 7hgsith o] oAz &olol7t
A7 B2k FAFAE AR, GAE Fob A% U] - 9%, A3l A4, 1%, Ad,
vit}, ol Ahd & 5w W2 A, & LEYEA 4S Foke Y 53
B2717] 919 BAPolg Mele ALgEih Alm vhenAel ol medu
“‘Navigable 3D Virtual Space’T}. Lev Manovich, Software Takes Command, New York:
Bloomsbury Academic, 2013, p.63.

24) #Z wheH]X], A4 o, Trajgjo]o] o]y, Azke] LM, 2004, 316~317%.
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=2 7S FUELS Folty & A EXTE & W AlZA
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Stephan Schwingeler, “Playing with Sight”, in Ludotopia : Spaces, Places and
Territories in Computer Games, ed. by Espen Aarseth, Stephan Giinzel, Bielefeld:
transcript Media Studies, 2019, p.50.
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28) Stephan Schwingeler, op.cit., p.51.
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29) A AYLeE FA Fto] o EAE= FRFe] Utk <GTA V>(Grand Thefi
Auto V, Rockstar North, 2013), <At}e] A HyA @H T AT>(1)L XD
TV A AT W TA)E, The Legend of Zelda: Breath of the Wild, Nintendo, 2017)
S 2 9 ZYE A T nwsky Bel A9 w9 L Z2hHel 45
&0l Ta3k 4 242 AF WGl

30) A3k BHoR 45let AukEat oju]of Beh =0 Wi EFA19] TARIY
H3hE Sistol & AT vl W BRA, 254 o, AR WS ol
3, YA AELS, 1999, 5~9%.

31) Sebastian Domsch, “Space and Narrative in Computer Games”, in Ludotopia, p.103.
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34) Henry Jenkins, op.cit., p.113.
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Spatial Signifiers in Digital Games and Ludotopia

Lee, Soo—Jin

This article attempts a Semiotic study on the Spatial Signifiers in
Digital Games. Since traditional movies consist of reproduction events or
scenes that have taken place elsewhere in the past, a spectator always
remain outside this space represented on the screen. On the other hand,
the various simulations, including 3D digital games, adopt spatial
signifiers of an interactive form. A player (or participant) manipulates his
avatar with a joystick, mouse, keyboard, handle, etc. We play by way of
embodiment, mobilizing our own sensory and motor organs.

Due to the nature of digital Open-world games in the 2020s that
implement with 3D simulation technology an extremely vaste and Navigable
Space, it is impossible to fully understand this space from a traditional
perspective. Moreover, as today’s games are programmed and designed with
a high level of fidelity, the Hyperreal built in the digital Open-world games
of the 2020s will be more embodying and experience-based.

This technology, which allows us to experience Being there, takes into
account the individual phenomena that we each encounter on a
phenomenological level. In today’s advanced world of simulation
technology, we see the coexistence of the Topia in which our body
actually exists, and the Heterotopia (or Ludotopia) in which we experience
a virtual body. This study will draw attention to this point.

Keywords : Simulation, Open-World, Navigable Space, Heterotopia, Ludotopia
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TEXE
Mo A x| of(William Shakespere)2] 3|2 FetolE WFo| y(4 Midsummer Night's
Dream)©l| 57431= Nick Bottom- Lxﬂ ke g R 3]’3—’ O}Eﬂ‘-ﬂg] A% Alg, =53
A, 123 87 5 ot NAE 4AEs o3t QlEo|t} Bottom 2], v,
23l 9% oo A O RA "H:]’ AHE 5HA 51% i, oI5 &3l AHEL ‘:H"‘E-]'
SkaL, FH7E A WA E B3 s HolA Hok w2, 93 35 k=
gk EALR A, Bottom> Z7l/=A), w41 2 A5HQ1 FAE 8 27
O & T Eelo] iR ek w2 fujatm Aol E)| Ay (Pyramus and Thishe)2) %
25 vy v|F/3] 52 a0 AAuAE s1EA "t Aty el gke] #Hi&
&3fl, Bottom /@AY AAE slE™ = Foll st o EFIE= 37t
O 7 o)zt gl 19 o] A Yo UetfRol, L FollA 583 7120
A Ao g 5312 ol oot AAEE £3EaL Astes weth ol
gk Bottomr 31493}7] {laliAlE 7158k Q1 FHto] ul- F-88kA|9 FA7HA] Tk
S s 7130 R AT At BWA gk & =iolA= dlEthJacques
Derrida) o] s 4|5=9]4] H& vi o= A5 3379 tigt Alo] Y& (Keir Elam)9]
7|&5hA] 24, Te]al 2HE o]y (Robert E. Innis) 2] #}o} Q14] 0 2 A 9] zfd o]}
£ 7S F3l Bottomo| gl 5ule] H oA HojEs ST Heel J3hs B4

E2(0] : BIiE el &, dl2ict Ao 2, 2HE o|UA, siFIF|, 3= 7[=st, e

I. Introduction

In Shakespeare’s A Midsummer Night’s Dream, Nick Bottom is a very
interesting character. He is the only one in the play who was physically
transformed and who experienced all the different worlds, such those of
the Athenian nobility, the mechanicals, and the fairies. Due to his
experience as a weaver, an actor, and the Fairy Queen’s beloved with an
ass’s head, Bottom shows his free and daring, mirthful, and complex

attitudes in all the worlds. As an actor and a reader, he deconstructs the
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conventional borders between author and reader, actor and audience.l) As
a result, he changes the genre of the play Pyramus and Thisbe and
deconstructs the conventional opposition between tragedy and comedy.
Furthermore, through 4 Midsummer Night’s Dream, he also deconstructs
the opposition between imagination and reality and on the whole weaves
the discordances among the different stories into concord. Like his name
and occupation, he becomes a significant bottom (foundation) and a
weaver?) who makes the seemingly discordant stories and worlds
concordant and united.

While semiotic reading of A Midsummer Night’s Dream would be
helpful to understand Bottom’s unique characteristics, only a few articles
have taken such approach to the play. Drawing upon rhetorical and
semiotic theories, SunHee Kim Gertz discusses how the tensions between
dramatic and performance texts create authorial audiences in A4
Midsummer Night’s Dream.3) Sabrina Mazzali-Lurati explores the
semiotic-communicative structure in the hypertextual transpositions of A
Midsummer Night’s Dream produced by BBC Education in 1996.4

Bernard Dauenhauer challenges Derridean and Barthesian notions of

1) My reading of Bottom as deconstructing these conventional borders has drawn upon
SunHee Kim Gertz’s illuminating article, “Authorial Audiences in Shakespeare’s 4
Midsummer Night’s Dream,” Semiotica 106:1/2, 1995, pp.153 ~70.

2) David Marshall points out the mechanicals’ occupations as follows: “[A]ll of the
mechanicals are concerned with some form or manner of joining. Carpenter, joiner,
weaver, bellows mender, tinker, tailor; their occupations enact the preoccupations of A
Midsummer Night’s Dream. Two construct or put together, two mend and repair, one
weaves and one sews. All join apart or mend what has been rent, broken, or sundered.”
Marshall, David, “Exchanging Visions: Reading 4 Midsummer Night’s Dream,” ELH
49:3, 1982, p.562.

3) Gertz, 1995.

4) Mazzali-Lurati, Sabrina, “Here is the Author! Hyperlinks as Constitutive Rules of
Hypertextual Communication,” Semiotica 167:1/4, 2007, pp.135~68.
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“author” and “text” by examining the 1980 staging of A Midsummer
Night’s Dream at the University of Georgia.>) In this article, I will use
Derrida’s deconstructionist approach, Keir Elam’s semiotic analysis of
theater and drama, and Robert E. Innis’s notion of representation as a
self-recognition to understand Bottom’s attitudes and roles in A4

Midsummer Night’s Dream.

I. A Brief Summary of A Midsummer Night's Dream

The play, written in 1594-1595, contains five acts in two different
locations, Athens and the woods outside Athens, as it follows two pairs
of young lovers trying to sort out their relationships, a group of amateur
actors who also belong to the working class, as well as two older pairs
of lovers, Athens’ Theseus and his bride-to-be Hippolyta, as well as the
Fairy King and Queen. The play begins with Theseus, Duke of Athens,
looking forward to his upcoming marriage to Hippolyta. His happiness is
disrupted when his servant, Egeus complains that this daughter will not
marry Demetrius, but prefers Lysander. Lysander and Hermia plan to
elope. Helena, who loves Demetrius, learns of their plan and decides to
report this to Lysander. They all survive in the woods, where the King
and Queen of Fairies argue over the possession of a young boy.

The young Athenian lovers have gone through difficulties and
discordances throughout the play. From the beginning, because of her
love of Lysander, Hermia would be put to death or forced to live the

austere single life as a nun forever if she refuses to wed Demetrius

5) Dauenhauer, Bernard, “Authors, Audiences, and Texts,” Human Studies 5, 1982, pp.137
~46.
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whom she does not love at all. On the other hand, Helena loves
Demetrius who loves not her but Hermia. Helena has to put up with
disgrace as a lady because her wooing Demetrius does not conventionally
belong to a female role. What is worse, in the woods, due to Puck’s
mistake not theirs, the four lovers find themselves mismatched without
knowing the reason. Though they are well-matched and happy in the end,
their experience in the play is both tragic and comic on the whole.

The older lovers, Theseus and Hippolyta do not seem to be only happy
and in concord with each other. As Theseus says, he “wooed [her] with
[his] sword” and “won [her] love doing injuries to [her]” (1.1.16-17).
Thus, Hippolyta will marry someone who was once an enemy and she
still might have bitterness in her heart. David Marshall points out that
“Hippolyta speaks only once in the first scene” and “she doesn’t speak
again until the fourth act.”®) Also, in contrast to Theseus’s impatience to
marry her, Hippolyta does not show “any sign of either happiness or
willingness.””) Furthermore, from Theseus’ saying to Philostrate that “Stir
up the Athenian youth to merriments, / Awake the pert and nimble spirit
of mirth, / Turn melancholy forth to funerals; / The pale companion is
not for our pomp” (1.1.12-15), Marshall infers that Theseus says thus
because “he has heard and seen a mournful melancholy in his bride-to-be,
not a happy willingness.”8)

Likewise, from the beginning, the fairy couple, Oberon and Titania,
argue with each other. Oberon is jealous of the changeling boy whom

Titania does not surrender to him. While arguing for the boy, they

6) Marshall, p.548.
7) Ibid., p.548.
8) Ibid., p.549.
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accuse each other of infidelity. To resolve their conflict—to get the
changeling boy from her Oberon makes her fall in love with another
creature and puts up with another kind of her infidelity. On the other,
Titania is charmed and in love with Bottom by the love potion.

In contrast to the lovers, the mechanicals do not seem to have any
problem with their lovers. Without knowing the Athenian lovers’
difficulties, they work hard in order to celebrate the Athenian lovers’
nuptial day and entertain them. While rehearsing Pyramus and Thisbe,
Bottom is translated and beloved by the fairy queen, Titania. By means
of Bottom, Titania and Oberon get along again in the end and the newly

weds can have a good time in their wedding day.

II. Looking at Meaning in A Midsummer Night's Dream

by means of Deconstruction and Semiotics

1. Relevant Theories

1) Derrida and Loosening Signifieds and Signifiers

Although Derrida’s essay on “Différance” is not specifically related to
theater, there are aspects that are relevant here. The theater presents what
is written in the dramatic texts, “what is presently denied, the possible that
is presently impossible.”®) When the dramatic text is translated/transformed
into theater, we have to acknowledge that the “original” characters or the
“original” production created by the author is not necessarily present and

what we see on stage is just one of the possible productions that has in

9) Derrida, Jacques, “Différance,” Literary Theory: An Anthology, ed., Julie Rivkin and
Michael Ryan, Blackwell Publishing, 2004, p.279.
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all likelihood never been and will never be identical to the “original.” The
original signified is presently impossible and differed. In this sense, the
verb “to differ” that Jacques Derrida defines in his essay “Différance” can

help to understand the staged reality of the theater.

The verb “to differ” [différer] seems to differ from itself. On the one hand,
it indicates difference as distinction, inequality, or discernibility; on the other, it
expresses the interposition of delay, the interval of a spacing and temporalizing
that puts off until “later” what is presently denied, the possible that is presently
impossible...

In the one case “to differ” signifies nonidentity; in the other case, it signifies
the order of the same. Yet there must be a common, although entirely different
[différante], root within the sphere that relates the two movements of differing

to one another.10)

Differed meaning and text can be explained in terms of the relation
between the signified and the signifier. In “Différance,” Derrida explains
how the signified (the concept part of language) does not coincide with
the signifier (the “material or physical image” of language).!l) Based on
the Saussurean idea of the arbitrariness of signs and the differential

character of signs, Derrida argues as follows:

The first consequence to be drawn from this is that the signified concept is
never present in itself, in an adequate presence that would refer only to itself.
Every concept is necessarily and essentially inscribed in a chain or a system,

within which it refers to another and to other concepts, by the systematic play of

10) Ibid., p.279.
11) Ibid., 2004, p.285.
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differences. Such a play, then—différance—is no longer simply a concept, but the

possibility of conceptuality, of the conceptual system and process in general.l2)

Thus, in general, the signified is not necessarily embedded in the
signifier, but has a loose relationship with it. Furthermore, the signified
of one word can become the signifier of another, the signified of which
could become the signifier of another, etc. When we apply this pattern to
other kinds of signs such as those in theater, the infinite chain of
signifiers and signifieds also occurs: the signifier of the dramatic text (the
performance) is differed and does not exactly correspond to the dramatic
text, the signified created by the author. In this way, we can infer that
Pyramus and Thisbe never appeared in any play exactly identical to the
Pyramus and Thisbe created by Ovid.!3) The mechanicals’ 4 Tedious
Brief Scene of Young Pyramus and His Love Thisbe in A Midsummer
Night’s Dream is a hyperbolic version of this theatrical truth.

While the mechanicals clumsily deal with how to perform Pyramus
and Thisbe without any possibility of making the audience believe that
the lion and death in the play are real, the audience can see the process

of the performance being differed from the original text.

BOTTOM. I have a device to make all well. Write me a prologue, and let the

prologue seem to say we will do no harm with our swords, and that

12) Ibid., 2004, pp.285~86.

13) Some scholars like Madeleine Forey argue that Shakespeare were familiar with
Golding’s rendition of the ‘Pyramus and Thisbe’ episode. Forey, Madeleine, “Bless
Thee, Bottom, Bless Thee! Thou Art Translated!: Ovid, Golding, and ‘A Midsummer
Night’s Dream,’” The Modern Language Review 93:2, 1998, p.324. We can infer that
the mechanicals’ ‘Pyramus and Thisbe’ is deferred from Golding’s text which is also
deferred from Ovid’s text: there are at least two layers of intertextual meaning.
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Pyramus is not killed indeed; and for the more better assurance, tell them
that I, Pyramus, am not Pyramus but Bottom the weaver. This will put
them out of fear. (3.1.15-20)

BOTTOM. Nay, you must name his name, and half his face must be seen
through the lion’s neck, and he himself must speak through, saying thus, or
to the same defect: “Ladies™or “Fair ladies—] would wish you”—or “I
would request you™or “I would entreat you—not to fear, not to tremble;
my life for yours. If you think I come hither as a lion, it were pity of my
life. No, I am no such thing; I am a man as other men are.” And there
indeed let him name his name and tell them plainly he is Snug the joiner.
(3.1.35-43)

We find it laughable that they are ignorant of the custom that “we enjoy
being brazenly lied to” and “welcome for the sake of pleasure what we
know to be untrue.”!4) However, what the mechanicals do is important in
the view of Semiotics and Deconstruction. The mechanicals show that the
referents or the signifieds in Pyramus and Thisbe do not coincide with the
signifiers, that is, with the mechanicals themselves as well as with their
language. Obviously, Bottom who acts Pyramus is not Pyramus, and Snug
who acts a lion is not a lion. However, to the audience of A4 Midsummer
Night’s Dream, Bottom is also not Bottom and Snug is also not Snug: they
are actors. We can see the infinite chain of signifiers and signifieds: an
actor is a signifier of Bottom who is also a signifier of Pyramus. Thus,
meaning is constructed while interplaying with various contexts.

For Derrida, writing is the “free play”!3) and “the endless displacement

14) Greenblatt, Stephen, “Shakespeare and the Exorcists,” Literary Theory: An Anthology,
ed., Julie Rivkin and Michael Ryan, Blackwell Publishing, 2004, p.607.

15) Derrida explains his notion of “free play” in his essay, “Structure, Sign and Play in
the Discourse of the Human Sciences.” Derrida, Jacques, Twentieth-Century Literary
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of meaning which both governs language and places it forever beyond the
reach of a stable, self-authenticating knowledge.”16) Thus, deconstruction is
“a way of reading” and “challenging interpretations of texts based upon
conventional notions of the stability of ... language and meaning.”17) In this
sense, Bottom and Shakespeare’s 4 Midsummer Night's Dream read and
write Pyramus and Thisbe in their own ways and challenge the stability of

the authorial meaning and the conventional interpretations of texts.

2) Keir Elam and His Semiotic Approach to Theater and Drama

As we have observed, in theater, the two movements of the dramatic
text and the performance differing to one another are so obvious that we
cannot consider them as the same texts. In this situation, Keir Elam’s
semiotic analysis of plays provides us with useful ways of looking at the
dramatic text and the performance. Elam separates the performance from
the dramatic text. For him, “the dramatic text is more or less constant,”
whereas “the performance text varies in crucial aspects, from theaters to
staging to acting.”18)

In the performance text, “semiotic factors are intensified” and
everything on the stage can have significance and show connotations in a
relation.!9) As an example, SunHee Kim Gertz shows that the mirror used

by the monarch in the fourth act of Shakespeare’s Richard II can signify

Theory: An Introductionary Anthology, ed., Vassilis Lambropoulos and David Neal
Miller, State University of New York Press, 1987, pp.35~58.

16) Rabkin, Gerald, “The Play of Meaning: Text/Theatre/Deconstruction,” Performing Arts
Journal 7:1, 1983, p.48.

17) Habib, M.A.R, 4 History of Literary Criticism and Theory: From Plato to the Present,
Blackwell Publishing, 2008, p.649.

18) Gertz, SunHee Kim, Chaucer to Shakespeare, 1337-1580, Palgrave, 2001, p.122.

19) Ibid., pp.122~23.
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not only all mirrors, but also “a whole complex of secondary signs,” such
as these: “tragedy brings an individual to self-reflection, kingship is
merely an image, and life is a shadowy reflection of greater forces.”20) In
the same way, when Bottom and other mechanicals try to signify
themselves not as Pyramus, Thisbe, a Wall, the Moonshine, a Lion but as
Bottom, Flute, Snout, Starveling, and Snug, due to the connotations in
relations to theater, each becomes another kind of a character and a text

LRI

such as, “the wittiest partition” (5.1.166) and “a very gentle beast” “of a
good conscience” (5.1.226) to the Athenian audience. Also, the
mechanicals, especially Bottom, can connote those who have an eye for
seeing the whole with various viewpoints rather than parts. In contrast to
the Athenian nobles, they care not only about Pyramus and Thisbe, but
also the wall, the lion, and moonshine2!) which, if the Athenian nobles
were directors, would have been overlooked. Moreover, Bottom is the one
who sees first both the text and the context (the audience’s possible
response) and says that Pyramus’ killing scene will never please. Also,
viewing the drama on the whole, beyond linearity, he lets the audience
know the whole plot before the beginning of the play.

Thus, depending on their relations to various contexts, the objects in
theater can have various signifieds.22) Furthermore, from Elam’s analysis,
it can be inferred that “the worlds of text convey relations to ... our
world.”23) For example, one’s reporting only some selected part of events

and “putting them together” can reflect one’s own viewpoint “with certain

20) Ibid., 2001, p.123.

21) Connected to the next section, this can be viewed as reflection of their occupations and
class—they are familiar with objects and nature. Also, in the fairy world, materials such
as, honey, grains, and peas, interest Bottom more than the fairy queen does.

22) Gertz, 2001, p.124.

23) Ibid., p.122.
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goals in mind.”?4) This can be elaborated more with Robert E. Innis’s

“representation” in the next section.

3) Robert E. Innis and Representation as a Self-recognition

Robert E. Innis’s concept of “representation” can supplement the
inference in the former section that “the worlds of text convey relations to
our world.”25) When we see how the original, referents, or the signifieds,
are represented in the representation, we can also observe the viewpoint
and relations to the world. Through perspectives and relations, the worlds

of text have certain meanings to us and in our world. As Innis explains:

Aristotle connected imitation with the joy of recognition. “Recognition conforms
and bears witness to the fact that mimetic behavior makes something present.
However, this does not imply that when we recognize what is represented, we
should try to determine the degree of similarity between the original and its
mimetic representation” (Gadamer 1986, p.98). Nevertheless, Gadamer goes on to
assert that “the essence of imitation consists precisely in the recognition of the
represented in the representation” (p.99) without any advertence to a “real”
distinction between representation and the represented. They share, in Langer’s
sense, the same logical form. Imitation, in Gadamer’s analysis, reveals “the real
essence of the thing”; representation is intrinsically connected with recognition,
that is, the cognition of something as something. This process of “cognizing as”
is part of a process of self-recognition, of developing familiarity with the world
and hence with ourselves ... Self and world are correlative; neither the self nor the

world is a thing or stable substance. They are meaning fields.26)

24) Tbid., p.122.

25) Ibid., p.122.

26) Innis, Robert E., “Dimensions of an Aesthetic Encounter,” Semiotic Rotations, ed.,
SunHee Kim Gertz, Jaan Valsiner, and Jean-Paul Breaux, Charlotte, IAP, 2007, pp.132
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Likewise, in A Midsummer Night’s Dream, the mechanicals’ Pyramus
and Thisbe reflects their views on and relations to our world. They
generate “meaning fields.” They translate the original tragedy Pyramus
and Thisbe into a “tragical mirth” and “lamentable comedy.”27) They see
not just simple meaning “tragedy” but also silly and humorous material
in Pyramus and Thisbe. Nonetheless, for them, life is not a simple text
which has only one meaning. They kept trying to adjust the text to their
audience. In other words, they find out multi-layered-meanings in life,
comic materials even in tragical situations. This echoes and dovetails
with both the tragic and comic aspects of experience of the characters in

A Midsummer Night’s Dream.

2. A Midsummer Night's Dream in view of Deconstruction
and Semiotics

1) Bottom as a Deconstructor and a Weaver

Bottom deconstructs the boundaries between the conventional roles of
author and of reader. The conventional role of reader is considered to find
out the original meaning embedded in the text regardless of other aspects
such as what it means to various readers. Thus, the authorial intention and
meaning are regarded as intact and stable. In contrast to this literary
convention, it seems that Bottom and other mechanicals do not care about
the author’s original intention or privilege. Bottom not only reads Pyramus
and Thisbe but also (re)writes a new version of Pyramus and Thisbe

conforming to their and the audience’s circumstances. Considering the

~33.
27) Their misunderstanding of the word “comedy” sets up a concordance of tragedy, as
viewed by the mechanicals, being seen as a comedy, as viewed by the nobles.
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context in which they will present the play—in front of the Athenian
nobles including ladies—the concern that they will be hanged if they
offend or scare the audience makes Bottom suggest writing a prologue
that “seem|[s] to say” that they will do no harm and that it is just a play,
not a reality. Also, Bottom (and Quince) put(s) new roles into the play
such as the Wall, the Lion, and the Moonshine and give(s) them their
speeches, which is absent from “the original script.” Becoming both the
reader and writer of the play, Bottom deconstructs the dichotomy between
author and reader and weaves them together.

In addition, Bottom deconstructs the conventional borders between
actors and audience. In the literary convention, there are certain invisible
borders between actors and audience in theater. Thus, even when the
audience responds to actors, the actors do not usually respond to the
audience directly. Rather, they often pretend that they cannot hear
anything from the audience. In contrast to this convention, when
performing Pyramus and Thisbe in front of the nobles, Bottom and the
other mechanicals respond to the audience directly without any hesitation.
They are so sensitive and responsive to the audience that they change
and improvise lines and actions as they see the need. For example, even
when Pyramus and Thisbe are “dead” and expected to be motionless and
speechless, Bottom (and Flute) suddenly start(s) up and say(s), “No, I
assure you, the wall is down that parted their father” (5.1.347-48) in
response to the audience’ comments. Furthermore, Bottom even asks the
audience directly if they want to see the epilogue or a Bergomask dance.
To these actors, the audience also talks and responds, which leads the
audience to exist as some actors in the play. As a result, Bottom sees the

status of the audience almost as equal to that of the author or to the
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actors of the play; indeed, he weaves the actors and the audience together
and makes them a new (interpretive) community28) during the play.
Likewise, while deconstructing some literary conventions, the borders
between actor and audience, and the boundaries between the roles of
author and of reader, Bottom challenges another literary convention, the
opposition between tragedy and comedy. Conventionally, these tragedies
dealing with especially the death of the protagonists are not supposed to
be funny and laughable. Even if there are some laughable and mirthful
aspects in the tragedies, they are not supposed to be made during or
right after the death. Bottom does not seem to misunderstand that the
play has to have tragic elements. Rather, in Act 1, Scene 2, after given

the role of Pyramus, he is anxious to make the audience lament and cry.

QUINCE. You, Nick Bottom, are set down for Pyramus.

BOTTOM. What is Pyramus? A lover or a tyrant?

QUINCE. A lover, that kills himself most gallant for love.

BOTTOM. That will ask some tears in the true performing of it. If I do it,
let the audience look to their eyes. I will move storms; I will

condole in some measure. (18-23)

In spite of and/or due to his seriousness about what he is doing in the
theater, he creates a lot of laughter not only before the death of Pyramus

and Thisbe but also in the middle of and right after the death scene.29)

28) This term, “interpretive community,” is from Stanley Fish’s essay, “Interpretive
Communities.” Fish, Stanley, “Interpretive Communities,” Literary Theory: An
Anthology, ed., Julie Rivkin and Michael Ryan, Blackwell Publishing, 2004, pp.217
~221. It seems that along with Bottom the audience begins to understand the
creative role of readers (audience). When Hippolyta says, “This is the silliest stuff
that ever I heard,” Theseus responds, “The best in this kind are but shadows; and
the worst are no worse, if imagination amend them” (5.1.209-11).
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Thus, Bottom questions and deconstructs the conventional assumption of
the incompatibility of tragedy and comedy and weaves them together in
one drama.

Bottom’s representation of Ovid’s Pyramus and Thisbe reflects his
relations to and his viewpoints on the world in 4 Midsummer Night’s
Dream. First, his deconstructing the borders between authors and readers,
and actors and audience dovetails with his experience in various worlds.
Among all the characters, Bottom is also the only one who experienced
three different kinds of worlds—Athenian civil society, the fairy world,
and the literary/imaginary world. In addition, Bottom is the only one
who is transformed to an ass. Compared to others, Bottom’s experience
itself does not recognize limitations of borders between different worlds.
We can infer that if one has been able to cross several borders, which
was not possible for others, then one would think it less difficult to
cross another kind. Indeed, though foreshadowed from the beginning of
the play, Bottom’s free attitude toward crossing borders becomes more
active and direct after he experiences the fairy world than before. Before
the translation, he does not think of disturbing the audience with his own
voice. Rather, he gets Peter Quince to write a prologue that “seem[s] to
say” thus and thus in Act 3, Scene 1. Saying that “let the epilogue seem

.-.”

to say can imply an indirect speech, less activeness and less
directness than saying that “let the epilogue say.” After transformation,
he directly talks to the audience without hesitating, which seems not to

have been in the script and also which induces the audience’s

29) In the dramatic text, it is not clear whether the audience laughs during and right after
the death scene. The movie production, 4 Midsummer Night’s Dream, directed by
Adrian Noble can be helpful to observe the laughable and humorous aspects even in
the middle of and right after the death scene.
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participation in the play.

Furthermore, how Bottom directs Pyramus and Thisbe dovetails with
how he views the worlds in a nonlinear fashion and from multiple
perspectives. A good Aristotelian plot has to be linear, so that the
audience can feel pity and fear on their journey from exposition to
climax to denouement. However, contrary to this, in Pyramus and Thisbe,
Bottom performs in a nonlinear manner: in the beginning of the play, he
lets the audience know the whole plot through the prologue; also,
regardless of the elapsed time in the play, he shows the same action

twice, once in his foreshadowing speech, another in his performance.

THESEUS. The wall, methinks, being sensible, should curse again.

PYRAMUS. No, in truth, sir he should not. “Deceiving me” is Thisbe’s cue:
she is to enter now, and I am to spy her through the wall. You
shall see, it will fall pat as I told you. Younder she comes.

[Enter Thisbe] -+

PYRAMUS. 1 see a voice. (5.1.181-91)

Even though he already said to the audience what would happen to
him, Bottom pretends ignorance and surprises when Thisbe appears.
Thus, the audience would be able to view the circumstances happening
in the drama on the whole while having a sense of going back and forth
in a non-linear system of time, which, according to Augustine, could be

related to viewpoints of God.

Experiencing a changeless present, the divine is simple, pure and constant,
attitudes which Augustine extols. Likewise attributable to this changeless present,
God knows all that has happened, is happening, and will happen all at once, in
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his limitless—timeless— ‘present.” Indeed, time in and of itself belongs to and,
actually, defines the mortal world, the world we live in, which is characterized
by variety, complexity, mutability and lack of permanence, attributes which

Augustine deems we should tame as much as possible.30)

The analogy to the divine is not exact, but it suggests that Bottom has
escaped simple, linear time. In fact, we do not have any clear evidence that
Bottom achieved that insight into nonlinear time from his experience in the
fairy world, since even Oberon and Titania, the king and the queen of fairies,
show a sense of being in linear time and they are not omniscient: Oberon
does not know that Puck will mistake Lysander for Demetrius; Titania does
not know why she was in love with Bottom and has to ask Oberon about it.
However, though limited, the fairy king and queen know more about the past,
the present, and the future than mortals do. In addition, from Bottom’s
reflection after waking from the fantastic experience, nonlinearity in his

experience in the fairy land transcends ordinary human senses.

BOTTOM. I have had a most rare vision. I have had a dream, past the wit of
man to say what dream it was. Man is but an ass if he go about to expound
this dream. Methought I was—there is no man can tell what. Methought I was
—and methought I had—but man is but a patched fool if he will offer to say
what methought I had. The eye of man hath not heard, the ear of man hath
not seen, man’s hand is not able to taste, his tongue to conceive, nor his heart
to report, what my dream was. I will get Peter Quince to write a ballad of this
dream. It shall be called “Bottom’s Dream,” because it hath no bottom; and I
will sing it in the latter end of a play, before the Duke. Peradventure, to make
it the more gracious, I shall sing it at her death. (4.2.203-217)

30) Gertz, 2001, pp.20~21.
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Moreover, Bottom’s representing Pyramus and Thisbe as a tragicomedy
reflects his multiple perspectives—his views on life as a tragicomedy. When
his head is translated into an ass head and other mechanicals fled from
him, he says boldly that he will sing and not stir. Even when he knows his
transformation, he considers his hairy face as “marvelous” and himself as
“a tender ass” (4.1.24-25). While the other mechanicals view him as pitiful,
Bottom does not view himself as pitiful at all. Also, for some people,
entering fairies and not being able to come back home3D can be tragic, but
Bottom seems to enjoy the life while he is in the fairy land.

In fact, as a human being, it is not easy for one to say to oneself or
someone else that “you can think it rather comic” while encountering the
death of one’s beloved. When we have hardships and difficulties, we
often find them neither enjoyable nor comic at all. However, if they
have passed away long ago, one can remember some funny or comic
aspects in their past lives. From our own experience, we know that life
is not simply tragic or comic, but both. I think we can understand
Bottom in that sense. He might be able to view tragic situation as
“tragical mirth” when putting himself beyond the linear time frame and
somewhat detached from the situation, as an actor does.

These views on life and on the world as tragicomedy can become the

common ground that echoes and dovetails with the discordances throughout

31) About “the theme of a nymph wooing a reluctant boy” in Ovid, Walter F. Staten, Jr.
points that “[Ovidian] women forcibly detain somewhat reluctant lovers” and “boast of
supernatural power.” Staten, Jr. Walter F., “Ovidian Elements in 4 Midsummer Night's
Dream,” The Huntington Library Quarterly, 26:2, 1963, p.175. Likewise, when Bottom
first meets Titania and says that he wants to know the way to get out of the woods,
Titania answers, “Out of this wood do not desire to go. / Thou shalt remain here,
whether thou wilt or no. / I am a spirit of no common rate. / ---And I do love thee.
Therefore go with me” (3.1.146-50), which implies that he might not be able to come
back home forever.
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A Midsummer Night’s Dream. To some extent, the discordances between
lovers are resolved happily after the woods scene: ill-matched young lovers
become all well-matched by Puck’s antidote; Titania surrenders the
changeling boy to Oberon, who, then, releases her from the charm by an
antidote and the two once again get along well; Hippolyta seems to be
more cheerful on her nuptial day. However, there are still other kinds of
discordances—each story of the different groups of lovers plus Bottom’s
episode in the woods lack unity as a whole in a drama and discord one
another. To end A Midsummer Night’s Dream with well-united lovers’
stories, at this moment, in Act 5, Scene 1, we need something to unite all
the stories. For this, reflected in Bottom’s Dream and the vague ending of
both plays, Bottom’s viewpoints in a nonlinear fashion and from multiple
perspectives, his ability to see things on the whole deconstruct those
discordances and disparities among the different stories and weave them in

concord. This will be discussed in the next section.

2) Whose Dream |Is It? Bottom’s Dream and the Seamless,
Opened/Closed Structure of Imagination

As both literature and “dream,” Bottom’s Dream has much in common

with the imagination. By definition, imagination is:

1. b. An inner image or idea of an object or objects not actually present to the
senses; often with the implication that the idea does not correspond to the
reality of things. Also: the action or an act of forming such an image or idea.

3. The mental consideration of future or potential actions or events.

(“imagination,” my italics)
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Thus, in terms of deconstruction and semiotics, the imagination consists
of pure signifiers and no substance/signified corresponding to each
signifier. This relates to when Bottom wakes from his “dream” (i.e. his
fantastic experience in the fairy land). By means of Oberon’s treatment,
Bottom finds out (or recognizes) no reality, substance, and signified
corresponding to his experience and considers the experience just a dream.
Since he cannot reveal his experience/dream as reality, he decides to (get
Peter Quince to) write a ballad of the dream. On the way from his
experience to his dream, from reality to imagination/literature, he loses the
origin or the center32) of his experience/dream—the fairies, including
Oberon, at this point, no longer exist as authentic origins or centers; they
become but visions with no substance. As quoted earlier in page 106, he
says that his dream (and his ballad) has no bottom,33) that is, no
foundation, no origin, no center. Thus, at least for him, literature is
analogous to the imagination.

Parallel to Bottom’s journey from experience to dream, from reality to
imagination (literature), the Athenian young lovers enter the imaginary

sphere from reality when they consider their experience as dreams.34)

32) Derrida discusses “center” in “Structure, Sign and Play in the Discourse of the Human
Sciences.”

33) The definition of “bottom” includes “the lowest part of a material thing; the surface
of an object on which it stands or rests; the underside, the base”; “A thing on which
something is built or rests; a foundation.” “Bottom,” The Oxford English Dictionary,
2023. Oxford English Dictionary, 17 March 2023, <https://www.oed.com/view/Entry/21
923%rskey=idDA9G&result=1&isAdvanced=false#feid> Bottomless means “[t]hat has no
bottom”; “[wl]ithout a firm foundation, baseless.” (“bottomless”).

34) After their experience in the woods, they view things as (indistinguishably) both real
and imaginary in “parted eye.” When Demetrius says, “These things seem small and
undistinguishable,/Like far-off mountains turned into clouds,”Hermia concurs: “So
methinks,/And I see these things with parted eye,/When everything seems double”
(4.1.186-89, my italics).
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Also, the Athenian lovers enter the imaginary realm from reality when
they are in the theater. Since there is no center in imagination and
literature, the “free play” begins when Pyramus and Thisbe starts.

In addition, the problematic endings of both plays blur the boundaries
between reality and imagination, and thus between the different stories of
lovers (including those of Bottom and of Pyramus and Thisbe). First,
when Thisbe and Pyramus are “dead” and Bottom asks whether the
audience wants to see the epilogue or “hear” a Bergomask dance,
Theseus chooses not the epilogue but the dance. If we are reminded of
Bottom’s having said that he will “sing” Bottom’s Dream in the latter
end of a play before the Duke, and of his asking to the nobles whether
they prefer to “hear” the dance, Botfom’s Dream might have been
translated into some part of Pyramus and Thisbe or into the dance. Thus,
the boundaries between Bottom’s dream (or fantastic experience) and the
play Pyramus and Thisbe are blurred again.

Furthermore, along with Botfom’s Dream and Puck’s epilogue, A
Midsummer Night’s Dream weaves those discordances and disparities among
the different stories into a seamless dream, a connected whole drama. While
the epilogue is left and the dance is being performed, the clock strikes
twelve. At this moment, people go through a transition from theater to bed,
from one kind of imagination to another with Theseus’ words, “Lovers, to
bed, ‘tis almost fairy time” (5.1.359). After the Athenian lovers and the
mechanicals exit, Puck and the other fairies enter. Until now, we would
have no doubt that the Athenian lovers and Bottom were influenced by the
fairy land and afterwards returned to Athenian reality. We are very familiar
with this way of regarding some unrealistic experience as just a dream or

fantasy. However, in the epilogue, Puck paradoxically subverts this system
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of reason, which opposes imagination and reality.

PUCK. [To the audience]
If we shadows have offended,
Think but this, and all is mended,
That you have but slumbered here
While these visions did appear.
And this weak and idle theme,
No more yielding but a dream,
Gentles, do not reprehend.
If you pardon, we will mend.
And, as I am an honest Puck,
If we have unearned luck
Now to scape the serpent’s tongue,
We will make amends ere long;
Else the Puck a liar call.
Give me your hands, if we be friends,

And Robin shall restore amends. [Exit.] (5.1.417-33)

While talking directly to the audience, as “an honest Puck,” rather
than as an actor, he calls all the fairies, Athenian nobles, and mechanics
“we shadows.” At this moment, what was once considered “reality” turns
out to be a shadow and imagination, and the boundaries between the
fairy land and the Athenian world are blurred. In addition, if the
audience is offended by the play, Puck asks them to think it but a
dream. This can be problematic if we are reminded of what Oberon and
Puck did to the young lovers and Bottom. If we think it just a dream,
it seems that we are beguiled by Puck and Oberon. On the other hand,

if we consider it a “reality,” it seems unreasonable to believe the fairies
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and the play 4 Midsummer Night’s Dream to be real. Puck’s last words
are analogous to the problem when we believe in a liar’s saying that
“Everybody lies.” Trapped in imagination, in this bottomless world, we
find neither way lead us outside of this imaginary land, like Bottom
warned by Titania, “Out of this wood do not desire to go. / Thou shalt
remain here, whether thou wilt or no” (3.1.146-47). At this moment of
imagination, the “free play” occurs again. The center is floating between
reality and imagination, which, somehow, echoes Theseus’ saying, “The
lunatic, the lover, and the poet/ Are of imagination all compact”
(5.1.7-8). Thus, those discordances and disparities among the different

stories are melted and weaved in concord.

IV. Conclusion/Epilogue

No epilogue, 1 pray you; for your play needs
no excuse. Never excuse; for when the players are all

dead, there need none to be blamed. (5. 1. 351-53)

Bottom did a great work in A Midsummer Night’s Dream. He
deconstructs conventional boundaries between author and reader, actor
and audience, tragedy and comedy, and imagination and reality, and
weaves them together. Bottom’s directing Pyramus and Thisbe embodies
the theatrical truth about the staged reality of the theater, reflecting the
infinite chain of signifiers and signifieds in Derridean terms and the
performance different from the dramatic text in Elam’s view.
Furthermore, as Innis’s notion of “representation” and Gertz’s reading of

FElam can suggest, Bottom’s stage production reflects his views on and
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relations to the world: he perceives multi-layered meanings in life,
thereby translating tragic situations to “tragical mirth.” These views on
life and on the world as tragicomedy bring forth a common thread that
weaves the discordances throughout 4 Midsummer Night’s Dream. Thus,
as a bottom of the play, he deconstructs all the discordances and
disparities among the different stories and weaves them in concord.
Importantly, the boundaries between Bottom’s dream and the play
Pyramus and Thisbe are blurred when Bottom’s Dream, which is a
ballad about his fantastic experience in the fairy land, seems to have
been incorporated into the dance in Pyramus and Thisbe. Last but not
least, the boundaries between the fantastic worlds in the play A4
Midsummer Night’s Dream and our world are challenged when Puck
calls all the other characters “we shadows” and asks us to think what we
have just seen but a dream if we are offended by the play. While
Bottom’s Dream, apart from Oberon, has no center nor acknowledges
itself as a result or product of previous center, Oberon3>) even though it
was initiated by him, we, like Puck, only have to conclude that the
players are all “dead,” all “shadows,” imaginations and dreams. Then,
“there need none to be blamed” and we “have but slumbered here while

these visions did appear” (5.1.418-21).

35) 1 paraphrase and apply to the play, the words about “difference” in Habib’s 4 History
of Literary Criticism and Theory: From Plato to the Present. Habib, p.664. Also, this
problem, though not exactly, but to some extent, reflects Derrida’s dilemma—he had
to “employ the very language of metaphysics to criticize it.” Habib, p.656.
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How Shall We Find the Concord of Discord?:
Bottom and A Midsummer Night’s Dream as Deconstructors
and Weavers in Bottomless World

Lee, Jin

In Shakespeare’s A Midsummer Night’s Dream, Nick Bottom is the only
one in the play who was physically transformed and who experienced all
the different worlds, such those of the Athenian nobility, the mechanicals,
and the fairies. Due to his experience as a weaver, an actor, and the Fairy
Queen’s beloved with an ass’s head, Bottom shows his free and daring,
mirthful, and complex attitudes in all the worlds. As an actor and a reader,
he deconstructs the conventional borders between author and reader, actor
and audience. As a result, he changes the genre of the play Pyramus and
Thisbe and deconstructs the conventional opposition between tragedy and
comedy. He also deconstructs the opposition between imagination and
reality and on the whole weaves the discordances among the different
stories into concord. Like his name and occupation, he becomes a
significant bottom (foundation) and a weaver who makes the seemingly
discordant stories and worlds concordant and united. While semiotic
reading of A Midsummer Night's Dream would be helpful to understand
Bottom’s unique characteristics, only a few articles have taken such
approach to the play. In this article, I will use Derrida’s deconstructionist
approach, Keir Elam’s semiotic analysis of theater and drama, and Robert
E. Innis’s notion of representation as a self-recognition to understand
Bottom’s attitudes and roles in 4 Midsummer Night’s Dream.

Keywords : A Midsummer Night's Dream, Jacques Derrida, Keir Elam, Robert E. Innis,

Deconstruction, Semiotics of theatre and drama, Representation
ENQ: 2023, 03. 17./ MAIY: 2023. 04. 11./ AAr=2: 2023, 04. 12.
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An Allusion to Agijangsu’s tale and Healing Community in
Lee Chung-jun’s <The Island that Swallowed Myths>

Im, Bo—Ram

This article tried to examine the process in which the integration of the
allusion created by the two texts achieves an interpretative expansion by
reading Cheong-Jun Lee’s <The Island that Swallowed Myths>(2003) as a
text alluding to the tale of the baby heroine from the perspective of healing.

This purpose started from the following curiosity. Why did author Lee
Cheong-jun compose a novel by alluding to the tale of the baby heroine?
Why did he place the narrative of the universal baby longevity handed
down in Korea in the prologue and epilogue, and place the baby longevity
tale handed down only in Jeju Island in the central narrative of the novel?
What is the effect of the contrast through the two tales? While seeking
an answer to this question through allusion, I discussed how the allusion
of a tale functions in the subjectization.

In the main body, the process of achieving metaphorical integration
through the collision of various images appearing in the alluded text
(Agijangsu’s tale, Agijangsu’s tale in Je-Ju Island) and the alluded text
(<The Island that Swallowed Myths>) was discussed in three aspects. By
dividing each image into ‘tomb and island’, ‘wings and dragon horse’, and
‘swallowing and crying’, these complex images form an allusive space,
contextualize the meaning of the character’s actions, and finally While
contributing to thematicization, the process of leading readers to the point
of view of healing was revealed.

Keywords : Lee Cheong-Jun, The Island That Swallowed Myths, Agijangsu’s tale,

Je-Ju Island, Allusion, Healing Community
En: 2023, 03. 25/ MAFY: 2023. 04. 09./ MAtt=: 2023. 04. 12.
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